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CONOMYis  never 
a matter  of  first 
cost,  especially 
when  applied  to 
a piano.  Com- 
parative cost  is  the  true 
gauge.  Knabe  Pianos  will 
give,  dollar  for  dollar  of  cost, 
a greater  degree  of  satis- 
faction, a higher  character 
of  service,  a longer  main- 
tenance of  piano  excellence, 
than  any  instrument  now 
before  the  public. 


KNABE  ^ CO. 
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WASHINGTON 


C.  C.  HARVEY  CO. 

Sole  Agents 

144  Boylston  Street,  Boston,  Mass. 
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Boston  Symphony  Orchestra. 


SYMPHONY  HALL,  BOSTON, 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY -FIFTH  SEASON, 

I 905- t 906. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 

OF  THE 

SIXTEENTH 

REHEARSAL  and  CONCERT 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 

FRIDAY  AFTERNOON,  FEBRUARY  23, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY  24, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 


HEINRICH  CEBHARD 

PIANIST  and  TEACHER 


Writes  as  follows  of  the 

ifajnt&ljmmltit 

PIANO 


Boston,  February  6,  1906. 

Mason  & Hamlin  Co.  : 

As  you  are  aware,  for  several  seasons  I have  used  the  Mason  & Ham- 
lin Pianofortes  in  my  public  and  private  playing,  with  Orchestra,  in  Recital, 
and  before  Musical  Organizations  throughout  the  country,  as  well  as  for  my 
Teaching.  It  gives  me  great  pleasure  to  tell  you  that  these  instruments 
have  met,  well-nigh  perfectly,  every  demand  under  all  these  exacting  con- 
ditions. 

The  tone  is  one  of  surpassing  beauty,  characterized  by  a singing 
quality  which  strongly  suggests  the  human  voice.  The  action  is  exquisitely 
sensitive  and  lends  itself  to  every  desire  and  demand  of  the  artist. 

I congratulate  you  on  these  wonderful  instruments,  and  believe  that 
in  their  manufacture  you  are  doing  much  for  the  good  of  the  art  of  music. 

Very  truly  yours, 

(Signed)  HEINRICH  GEBHARD. 
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Boston  Symphony  Orchestra. 

PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM  GERICKE,  Conductor. 


First  Violins. 

Hess,  Willy,  Concertmeister. 


Adamowski,  T. 

Roth,  O. 

Kuntz,  D. 

Moldauer,  A. 

Ondricek,  K. 

Krafft,  W. 

Hoffmann,  J. 

Strube,  G. 

Mahn,  F. 
Eichheim,  H. 
Fiedler,  E. 
Rissland,  K. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Second  Violins. 

Barleben,  C. 

Akeroyd,  J. 

Fiumara,  P. 

Sworns bourne,  W.  W. 

Schuchmann,  F.  E. 
Tischer-Zeitz,  H. 
Marble,  E.  B. 

Kurth,  R. 
Goldstein,  S. 
Berger,  H. 

Eichler,  J.  Edw. 

Kuntz,  A. 

Fiedler,  B. 
Traupe,  W. 

Violas. 

Zach,  M. 

Ferir,  E. 

Heindl,  H. 

Sauer,  G.  F. 

Kolster,  A. 

Zahn,  F. 

Hoyer,  H. 

Kluge,  M. 

Krauss,  0.  H. 
Gietzen,  A. 

Violoncellos. 

Warnke,  H. 

Keller,  J. 

Adamowski,  J. 

Loeffler,  E. 

Nagel,  R. 

Heberlein,  H. 

Barth,  C. 

Heindl,  A. 

Hadley,  A. 

Nast,  L. 

Basses. 

Keller,  K. 

Kunze,  M. 

Bareither,  G. 

Seydel,  T. 

Butler,  H. 
Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes. 

Oboes. 

Maquarre,  A. 

Fox,  Paul 

Brooke,  A.  Longy,  G. 

Maquarre,  D.  Lenom, 

Sautet,  G. 

C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

Muller,  F. 

Grisez,  G.  Mimart,  P. 

Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon  . 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A. 

Hess,  M. 

Lorbeer, 
Phair,  J. 

H. 

Hain,  F. 
Schumann,  C. 

Trumpets.  Trombones. 


Kloepfel,  L.  Mann,  J.  F.  Hampe,  C.  Mausebach,  A. 

Brenton,  H.  E.  Merrill,  C.  Kepfield,  L.  S. 


Harp.  Tuba. 

Tympani. 

Drums. 

Schuecker,  H.  Dworak,  J.  F. 

Rettberg,  A. 

Ludwig,  C.  R. 

Cymbals.  Triangle,  etc. 

Bass -drum.  Castanets. 

Librarian. 

Senia,  T.  Burkhardt,  H. 

Bower,  H.  Ludwig,  C.  F. 

Sauerquell,  J. 
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TWENTY- FIFTH  SEASON,  1905-1906. 


Sixteenth  Rehearsal  and  Concert* 

FRIDAY  AFTERNOON,  FEBRUARY  23,  at  2.30  o’clock. 

SATURDAY  EVENING,  FEBRUARY  24,  at  8.00  o’clock. 


PROGRAMME. 

Weber  ....  Overture  to  the  Opera,  “ Der  Freischiitz  ” 

Rubinstein  . . . Concerto  in  D minor,  No.  4,  for  Pianoforte  and 

Orchestra,  Op.  70 

I.  Moderato. 

II.  Moderato  assai. 

III.  Allegro  assai. 

Mahler  ....  Symphony  No.  5.  Repeated  by  request 

Part  I. 

I.  Dead  march.  With  measured  step.  Like  a funeral  train. 

Suddenly  faster,  passionately,  wildly.  A tempo. 

C-sharp  minor. 

II.  Stormily  restless.  With  utmost  vehemence.  A minor. 

Part  II. 

III.  Scherzo.  With  force,  but  not  too  fast.  D major. 

Part  III. 

IV.  Adagietto.  Very  slow.  F major. 

V.  Rondo-Finale:  Allegro.  D major. 


SOLOIST: 

Mr.  ERNEST  HUTCHESON. 


The  pianoforte  is  a Steinway, 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme . Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers . 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  & Co. 

Dressmaking  Department 

Third  Floor. 

A large  assortment  of 

Afternoon  and  Evening  Gowns 

In  Taffetas,  Foulards,  Crepe  de  Chine,  Veilings, 
Muslins,  and  other  materials,  suitable  for  the  South. 

All  made  in  our  own  workrooms  from  models  re- 
cently received  from  our  Costume  Buyer  in  Paris. 

202  to  216  Boylston  Street  and  Park  Square 


Hall  Clocks* 

Solid  mahogany 
case,  8 ft.  i in. 
high,  pure  Colo- 
nial pattern, lion’s- 
claw  feet,  fluted 
columns,  finely 
finished  through- 
out. 

$90 

Imported  move- 
ment, striking  the 
hour  and  half-hour 
on  a rich-toned 
gong. 

A good  time- 
keeper and  fully 
guaranteed. 

SMITH  PATTERSON  CO. 

WholM&le  and  Retail  Jewellers, 

52  Summer  Street,  BOSTON. 


Overture,  “Der  Freischutz”  ....  Care  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

“Der  Freischutz,”  a romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
It  was  the  first  opera  performed  in  the  new  theatre,  Schauspielhaus, 
erected  by  Schinkel  in  1819-21,  to  replace  the  original  building,  which 
was  burned  down  in  1817.  Weber  wrote  in  his  diary  that  the  opera 
was  received  with  “incredible  enthusiasm;  Overture  and  Folk-song 
were  encored;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amove.  I was  called  before  the  curtain,  and  took  Mad.  (sic)  Seidler 
and  Mile,  (mc)  Eunike  with  me,  as  I could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  ‘ Soli  Deo  Gloria."'  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini,  much  to  Weber’s 
distress. 

Weber  began  work  on  the  overture  February  22,  1820;  and  May  13 
he  noted  in  his  diary,  “Overture  of  ‘Die  Jagersbraut’  finished,  and  with 
it  the  whole  opera.  God  be  praised,  and  to  Him  alone  be  the  glory.” 
(“Die  Jagersbraut”  was  the  original  title  of  the  opera,  and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  “Der  Freischutz” 
at  the  advice  of  Count  Briihl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that 
he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen, 
October  8,  1820.  Weber  was  making  a tour  through  North  Germany 
and  Denmark.  The  second  performance  was  at  Brunswick,  October 
31,  1820.  And,  before  the  performance  of  the  opera  itself,  the  overtime 
was  played  for  the  third  time  at  Dresden,  December  18,  1820,  at  a con- 


Miniature  Scores  of  Wagner’s  Works 

Trauermarsch  aus  “ Gotterdammerung.” 

Prelude,  “ Parsifal.” 

Siegfried  Idyll. 

Wotan’s  Abschied  von  Briinnhilde  und  Feuerzauber. 
Siegmund’s  Liebeslied  aus  “ Die  Walkiire.” 

Overture,  “ Die  Meistersinger  von  Nurnberg  ” 


BOOSEY  & COMPANY,  9 East  17th  Street,  /NEW  YORK 
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U.  Ballard  and  Sons 

Announce  the  completion 
of  their  importations  of 
MODEL  COSTUMES 
and  COATS,  also  their 
CLOTHS,  DRESS 
GOODS,  and  SILKS, 
which,  in  point  of  variety, 
quality,  and  style,  have  not 
been  equalled  in  previous 
seasons. 


256  BOYLSTON  STREET 
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cert  given  by  Weber’s  friend,  Heinrich  Joseph  Barmann,  the  brilliant 
clarinetist  and  the  grandfather  of  Mr.  Carl  Baermann,  of  Boston.  The 
performance  at  Brunswick  inspired  a favorable  review  published  in 
the  leading  music  journal  of  Leipsic.  The  overture  was  therein  de- 
scribed as  “a  most  important  work  of  art,  which  displays  the  fantasy 
and  genius  of  a bold  speaker  of  the  prologue.”  Max  von  Weber  tells 
us  that  his  father’s  overture  brought  Barmann  money  but  no  glory; 
for  the  attention  of  the  audience  was  fixed  on  the  new  work,  and  the 
virtuoso  was  applauded  as  by  absent-minded  hearers,  although  he  blew 
in  most  artistic  fashion.  He  also  says  that  the  themes  of  the  overture 
were  not  readily  grasped,  that  the  novelty  of  the  orchestration  dis- 
concerted the  conservative  and  elderly  of  the  audience,  and  that  ap- 
plause at  the  end  was  without  heart  on  account  of  the  surprise  and 
perplexity  of  those  who  were  well  disposed  toward  the  composer.  F.  W. 
Jahns,  on  the  other  hand,  says  the  applause  was  so  great  that  the  over- 
ture was  played  the  second  time.  And  here  it  may  be  stated  that  Max 
von  Weber  speaks  as  though  this  performance  were  the  first,  and  does 
not  mention  those  at  Copenhagen  and  Brunswick.  But  see  “Carl 
Maria  von  Weber  in  seinem  Werken,”  by  F.  W.  Jahns  (Berlin,  1871, 
pp.  318, 319). 

We  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it  was 
played  as  the  prelude  to  the  opera  and  under  Weber’s  direction,  a 
success  that  dumbfounded  the  followers  of  Spontini,  and  settled  the 
future  of  German  opera  in  the  capital.  And  so,  wherever  the  overture 
was  played,  the  effect  was  overwhelming, — as  in  London,  where  the 
opera  was  first  performed  in  English,  July  22  (?),  1824,  at  the  English 
opera  house.  W.  T.  Parke  wrote:  “The  music  of  this  opera  is  such 
a continued  display  of  science,  taste,  and  melody  as  to  justify  any 
praises  bestowed  on  it.  The  overture  embraces  most  of  the  subjects 


Latest  Compositions  of 

Edward  MacDowell 


Woodland  Sketches  . $1.25 

Sea  Pieces 1.25 

Fireside  Tales  1.25 

New  England  Idyls  1.25 

Six  Idyls  after  Goethe  * . 1 .00 

Six  Poems  after  Heine*  100 


Marionettes  * (with  additional  num- 
bers by  the  composer)  . . 1.00 

* Revised  and  Augmented  Edition  by  the 
Composer.  Please  mention  when  ordering. 


Arthur  P.  Schmidt 

BOSTON  NEW  YORK 

120  Boylston  Street  136  Fifth  Avenue 


PIANO  TEACHERS 

NOVELTIES 

Adams,  Mrs.  Crosby 

Some  First  Piano  Pieces 

Op.  12.  Outline  Melodies  . . #0.40 

Op.  14.  Tone  Stories  ...  .40 

Op.  15.  Church  Music  ...  .40 


FOR  SALE  BY 

CHARLES  W.  HOMEYER  & CO. 

165  Tremont  Street,  Boeton 
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of  the  airs  in  the  opera,  ingeniously  interwoven  with  each  other,  and 
is  quite  original.  The  grandeur  of  some  passages  and  the  finely  con- 
trasted simplicity  of  others  produced  an  effect  which  was  irresistible. 
It  was  vehemently  encored.” 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought 
of  patchwork.  As  Mr.  Mees  has  well  said:  “Weber’s  overture,  far 
from  being  a kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical 
in  form,  in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a 
section  in  which  they  are  worked  out,  and  a climacteric  coda.” 

Although  the  originality  of  the  music  is  striking,  Weber  did  not 
escape  the  charge  of  plagiarism ; and  this  charge  has  been  repeated  by 
some  who  evidently  did  not  take  the  trouble  to  investigate  for  them- 
selves. Weber  was  accused  of  appropriating  a theme  from  the  piano 
concerto  in  D major,  Op.  8,  of  J.  T.  Bohner  (1787-1860),  the  singular 
being  who  was  supposed  to  have  sat  to  Hoffmann  for  his  portrait  of 
Johannes  Kreisler.  This  theme  was  used  by  Weber,  they  say,  in  meas- 
ures 12,  13,  14,  of  the  Allegro  of  Agathe’s  grand  aria,  as  well  as  at  the 
beginning  of  the  second,  chief,  and  the  last  theme  of  the  overture,  the 
theme  that  also  occurs  at  the  end  of  the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.  Moscheles  made  a version  for  three  pianos,  twelve  hands, 


lattrn)  Go. 


NOW  OFFER  AT  VERY  REDUCED  PRICES 


ATTRACTIVE  BARGAINS 

IN 

FINE  FURS 

RUSSIAN  AND  HUDSON  BAY  SABLES,  NATURAL  FOX 
AND  CHINCHILLA  SETS  OF  EXCEPTIONAL 
DARK  COLOR 

ERMINE,  BLACK  LYNX,  AND  EASTERN  MINK  SETS  AT 
UNUSUAL  REDUCTIONS.  ALSO 

FUR  LINED  COATS 


154  and  155  TREMONT  STREET 
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which  was  played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz, 
Pixis,  C.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrangements 
for  one,  two,  three,  and  four  flutes;  for  flute,  violin,  and  guitar;  for 
flute  and  guitar;  for  violin  and  guitar;  for  two  clarinets;  for  comet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner’s  critical  remarks  concerning  the  true  read- 
ing. The  admiration  of  Berlioz  is  well  known  (and  yet  perhaps  Berlioz 
is  not  now  widely  read  in  this  country):  “The  overture  is  crowned 
Queen  to-day : no  one  dreams  of  disputing  it.  It  is  cited  as  the  model 
of  the  kind.  The  theme  of  the  slow  movement  and  that  of  the  Allegro 
are  sung  everywhere.  There  is  one  theme  that  I must  mention,  be- 
cause it  is  less  noticed,  and  also  because  it  moves  me  incomparably 
more  than  all  the  rest.  It  is  that  long,  groaning  melody,  thrown  by 
the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a far-off  lamen- 
tation scattered  by  the  winds  in  the  depths  of  the  forest.  It  strikes 
home  to  the  heart ; and  for  me,  at  least,  this  virginal  song,  which 
seems  to  breathe  skyward  a timid  reproach,  while  a sombre  harmony 
shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and  beautiful 
contrasts  that  modern  art  has  produced  in  music.  In  this  instrumental 
inspiration  one  can  already  recognize  easily  a reflection  of  the  character 
of  Agathe,  which  is  soon  to  develop  in  all  its  passionate  purity.  The 
theme  is  borrowed,  however,  from  the  part  of  Max.  It  is  the  cry 


PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute . 

ORIENTAL  RUGS  AND  DRAPERIES 
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A Guide  to 

The  Ring  of  the  Nibelung 

By  RICHARD  ALDRICH 


DESPITE  the  existence  of  several  handbooks  to 
Wagner’s  great  musical  trilogy,  Mr.  Aldrich’s 
new  Guide  to  the  Ring  of  the  Nibelung  will  com- 
mend itself  to  opera  lovers  as  the  most  readable  and 
compact  work  on  the  subject  which  has  yet  appeared. 
While  it  covers  the  ground  in  the  most  thorough  man- 
ner, it  avoids  the  unnecessary  diffuseness  and  awkward, 
involved  construction  which  has  made  the  authoritative 
foreign  treatises  in  translation  so  unattractive.  The 
student  who  wishes  to  make  a close  study  of  the  score 
will  find  Mr.  Aldrich  a helpful  and  trustworthy  guide ; 
the  average  music  lover  who  desires  to  enhance  his 
pleasure  by  a knowledge  of  Wagner’s  aims,  method  of 
working,  and  achievement  will  delight  in  the  author’s 
entertaining  manner  of  presenting  the  subject;  and  to 
the  general  reader  the  work  is  of  value  as  an  enter- 
taining sketch  of  a colossal  genius  in  relation  to  his  greatest  undertaking. 

Td  the  happy  faculty  of  treating  his  subject  in  the  most  concise  and  lucid 
fashion  Mr.  Aldrich  adds  a charm  of  style,  at  once  easy  and  elegant,  which 
holds  the  reader’s  attention  from  cover  to  cover.  His  presentation  of  his 
material  is  comprehensive  and  logically  planned.  The  book  is  divided  into 
three  parts  : 

PART  I.  The  Composition  and  Sources  of  the  Trilogy. 

PART  II.  Wagner’s  Musical  and  Dramatic  System. 

PART  III.  The  Music  and  the  Story. 

Part  I.  touches  upon  Wagner,  the  man  and  composer,  and  the  circum- 
stances which  led  to  the  composition  of  the  Nibelung  Trilogy,  and  gives  also 
a brief  resume  of  the  various  legendary  sources  from  which  Wagner  drew  his 
dramatic  material,  transforming  and  elevating  it  for  his  great  purpose.  Part  II. 
is  a sympathetic  and  authoritative  essay  upon  the  novel  musico-dramatic  sys- 
tem which  Wagner  created,  and  to  the  perfecting  of  which  be  devoted  all  his 
genius  and  energy.  Part  III.  is  devoted  to  a careful  analysis  of  the  story 
and  music  of  each  of  *the  dramas  composing  the  trilogy  — The  Valkyrie, 
Siegfried,  and  The  Dusk  of  the  Gods  — and  the  introductory  drama,  The 
Rhinegold.  This  part  of  the  book  is  illustrated  by  reproductions  in  musical 
notation  of  all  the  leading  motives  or  themes,  with  reference  to  their  appear- 
ance in  the  dramas,  and  is  happily  free  from  technical  terms. 

For  those  who  wish  to  read  further  along  general  lines  concerning  Wag- 
ner and  his  works,  a bibliography  is  appended  of  interesting  or  instructive 
books,  selected  with  care  from  the  mass  of  literature  which  has  grown  up  about 
this  engrossing  subject.- 

Price,  $1.25 


OLIVER  DITSON  COMPANY 

150  Tremont  Street,  Boston 
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of  the  young  hunter  at  the  moment  when,  from  his  rocky  height,  he 
sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed  a little 
in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different  both 
in  aspect  and  accent.”  Compare  with  this  the  remarks  of  Berlioz  in 
the  section  on  the  clarinet  in  his  “Treatise  on  Instrumentation.”  The 
clarinet,  he  says,  has  the  precious  faculty  of  producing  “distance,  echo, 
an  echo  of  echo,  and  a twilight  sound.”  “What  more  admirable  ex- 
ample could  I quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a tremolo  of 
stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
‘ Freischiitz  ’ ? Does  it  not  depict  the  lonely  maiden,  the  forester’s 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods,  agitated  by  the  storm?  O 
Weber!!” 

* 

* * 

The  overture  begins  adagio,  C major,  4-4.  After  eight  measures  of 
introduction  there  is  a part-song  for  four  horns.  This  section  of  the 
overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quartet  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C minor,  2-2.  The  sinister  music  rises  to  a climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf’s  Glen. 
In  the  next  episode,  E-flat  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe’s 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
allegro,  and  Samiel’s  motive  dominates  the  modulation  to  the  coda, 
C major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 


Wells- Burrag'e  Co. 

LATE  OF 
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The  first  performance  of  “Der  Freischiitz”  in  the  United  States 
was  an  English  version  produced  at  New  York,  March  2,  1825.  The 
chief  singers  were  Miss  Kelly,  Mrs.  de  Luce,  Woodhull,  and  Clarke. 
Miss  Lydia  Kelly  was  a niece  of  Michael  Kelly,  singer  and  the  author 
of  the  amusing  Memoirs.  She  is  described  as  “rather  masculine  in 
appearance.”  Her  costumes  were  distinguished  for  “richness. and  ele- 
gance.” She  had  “never-failing  animal  spirits,  good  humor,  and 
vivacity.”  She  married  a French  baron,  who  left  her  as  soon  as  she 
failed  to  be  a profitable  investment.  Dr.  F.  L.  Ritter,  in  his  “Music 
in  America”  (New  York,  1883),  says  that  Mrs.  de  Luce  was  the  wife  of 
the  orchestra  leader.  Agathe  was  named  Bertha  in  the  version;  and 
Aennchen,  Linda.  “Of  course;  the  opera  was  not  given  in  its  entirety: 
parts  of  it  were  ‘adapted.’  The  piece  seems  to  have  had  a long  run. 
The  incantation  scene  was  the  great  theatrical  excitement  of  the  day.” 
Ritter  gives  the  date  of  the  first  performance  as  March  2,  1825,  but 
see  Ireland’s  “Records  of  the  New  York  Stage.”  The  date  1823, 
given  by  Richard  Grant  White  in  his  “Opera  in  New  York,”  is  incorrect. 

The  opera  was  announced  as  in  rehearsal  in  Boston  by  a company  of 
which  Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers 
in  the  Boston  newspapers  of  December  17,  1827,  but  the  opera,  or 
rather  an  English  adaptation  of  it,  was  performed  here  for  the  first  time 
at  the  Boston  Thfeatre,  February  19,  1828,  when  Mr.  Finn  was  an- 
nounced as  Caspar,  and  Mrs.  Bernard  * as  Linda.  Especial  attention 
was  called  to  the  Wolf’s  Glen  and  the  fireworks  prepared  by  Mr.  Broad, 
and  for  some  time  the  scene  of  the  Wolf’s  Glen  was  a favorite  feature 
of  a miscellaneous  theatrical  entertainment.  The  overture  was  played 


* Mrs.  Bernard  was  a Miss  Tilden.  Colonel  Clapp’s  statement,  in  his  “ Records  of  the  Boston  Stage” 
(p.. 256),  that  “Der  Freischiitz”  was  produced  in  1827  by  Horn  and  Mrs.  Knight,  is  not  supported  by  news- 
papers of  that  year. 


1160 


PRAYS 

CARPETS,  RUGS,  and  UPHOLSTERY 


H Seven  entire  floors  on  Washington  Street,  at  the 
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C.  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C,  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN  H.  PRAY  CSL  SONS  CO., 

Washington  Street 

Opposite  Boylston 
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as  early  as  February^,  1828,  and  it  was  at  first  advertised  as  by  “Carlo” 
von  Weber. 

The  first  complete  performance  was  in  Italian  on  January  27,  i860, 
at  the  Boston  Theatre,  when  Mme.  Colson,  Mme.  Strakosch,  Stigelli, 
Junca,  Quent,  and  Muller  were  the  chief  singers. 

The  first  performance  in  German  was  on  May  6,  1864,  when  the 
chief  singers  were  Frederici,  Canissa,  Habelmann,  and  Graff. 

* 

* * 

This  is  the  thirteenth  performance  of  the  overture  at  these  con- 
certs. 


Mr.  Ernest  Hutcheson,  pianist,  was  bom  at  Melbourne,  Australia, 
July  20,  1871.  When  he  was  about  fifteen  years  old,  he  went  to  Leipsic 
and  studied  there  for  six  years, — the  pianoforte  under  Bruno  Zwintscher 
and  Reinecke,  composition  under  Jadassohn.  He  wrote  a pianoforte 
trio;  he  won  the  Mozart  prize.  He  then  made  a tour  through  Aus- 
tralia and  he  played  in  other  lands.  He  went  to  Weimar,  where  he 
studied  the  pianoforte  under  Stevenhagen.  In  1898  he  settled  in  Berlin, 
and  the  next  year  he  married  the  Baroness  Senfft  von  Pilsach.  In  1900 
he  was  invited  to  be  the  chief  pianoforte  teacher  at  the  Conservatory 
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i.  Birds  in  the  High  Hall-garden. 

2 ( Catch  not  my  Breath. 

j Go  not,  Happy  Day. 

3.  I have  led  her  Home. 


JacobThoma&Son 

Violin  Makers  and  Importers 

ESTABLISHED  1881 

Dealers  in  old  and  new  Violins, 
_ ’Cellos,  and  Artist*’  Bows; 
Ip*  also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


SCHIRMER’S  MUSIC  STORE 

(The  Boston  Music  Co.) 

Publishers,  Dealers,  Importers,  26  WEST  ST, 

Circulating  Library  of  Music. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 
Repairers  to  the  Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  flass. 


1162 


H.  STEINERT  S SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY  PIANOS 

Hume  Pianos,  Jewett  Pianos,  Woodbury 
Pianos,  Pianola  Pianos,  /Eolians, 
Orchestrelles,  Pianola  Players, 
and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.  Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. — Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.  Pianos  moved  by  competent  draymen. 


M.  STEINERT  & SONS  CO. 

STEINERT  HALL,  162  BOYLSTON  ST. 


1163 


of  the  Peabody  Institute,  Baltimore;  and  his  first  appearance  as  a 
pianist  in  this  country  was  at  Baltimore,  October  19,  1900.  Baltimore 
is  now  his  dwelling-place.  Mr.  Hutcheson  has  given  concerts  in  Russia, 
Germany,  England.  Among  his  compositions  are  a Suite  in  C minor 
(five  movements),  for  orchestra,  Op.  7 (Berlin,  1899),  a Concerto  in 
E major,  for  pianoforte  and  orchestra  (Berlin,  1898),  a Symphonic 
Poem,  “Merlin  und  Vivien”  (Berlin,  1899), — an  arrangement  for  piano- 
forte of  the  “Walkurenritt.”  He  first  played  in  Boston,  December  2, 
1901,  at  a Kneisel  Concert  (Chadwick’s  Pianoforte  Quartet). 

He  played  here  at  a concert  of  the  Boston  Symphony  Orchestra, 
March  1,  1902  (Chopin’s  Concerto  in  E minor,  No.  i,  Op.  11).  He  gave 
a recital  in  Steinert  Hall  on  March  10,  1902.  He  played  his  own  con- 
certo here  at  a Chickering  “Production”  Concert,  March  9,  1904.  He 
and  Mr.  Harold  Randolph  gave  a concert  of  music  for  two  piano- 
fortes in  Steinert  Hall,  January  30,  1905. 


Concerto  for  Pianoforte,  No.  4,  in  D minor,  Op.  70. 

Anton  Rubinstein 

('Born  at  Wechwotinez,  near  Jassy,  Russia,  November  28,*  1829;  died  November  20, 

1 894,  at  Peterhof .) 

This  concerto,  dedicated  to  Ferdinand  David,  was  published  in  1866, 
and  it  was  played  by  Rubinstein  during  his  extended  European  concert 
tour  in  1867.  In  London  the  concerto  raised  a storm  of  abuse,  andthecon- 

* “All  music  dictionaries  and  biographical  notices  give  Rubinstein’s  birth  erroneously,  and  this  is  more  or 
less  the  fault  of  the  master  himself,  who  for  years  past  has  been  keeping  his  birthdays  on  the  thirtieth  (eigh- 
teenth) of  November,  instead  of  on  the  twenty-eighth  (sixteenth),  as  the  register  in  the  village  of  Wechwotinez 
has  it,  and  giving  invariably,  till  some  months  ago,  when  he  himself  first  discovered  his  error,  the  year  1830, 
instead  of  the  year  1829,  as  that  of  his  birth.” — “Anton  Rubinstein ,”  by  Alexander  McArthur  ( Edinburgh , 1889). 
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The 

New  England 

CONSERVATORY 
OF  MUSIC 

GEORGE  W.  CHADWICK,  Director 

O be  a student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student’s  ambition.  Every  department  under  special 
masters . Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
smali  classes , according  to  the  wish  or  needs  of  the  pupil. 

PIANOFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing , Ensemble , Play- 
ing with  Orchestra , and  the  following  theoretical  studies  : Sol- 
feggio,  Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH  L.  FLANDERS,  Manager 
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certo  and  the  overture  to  “Tannhauser  ” were  classed  together  as 
chaotic  and  incomprehensible  works. 

The  first  performance  in  Bo  top  was  at  a Theodore  Thomas  concert 
in  Music  Hall  on  December  2,  1871.  Marie  Krebs*  was  the  pianist. 
Rub  nstein  played  it  here  at  his  first  concert  on  October  14,  1872. 

The  orchestral  part  o the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarimts,  two  bassoons,  two  trumpets,  two  horns,  kettledrums,  and 
strings. 

I.  Moderato,  D minor,  2-2.  This  movement  has  been  praised  by 
commentators  as  a noteworthy  instance  of  compact,  concise  form. 
Wind  instruments,  accompanied  by  ’cellos  and  double-basses,  begin  the 
exposition  of  the  first  theme,  which  is  developed  by  full  orchestra  until 
the  pianoforte  enters  with  a short  and  fiery  cadenza  and  gives  out  the 
first  theme  with  a call  from  trumpets  and  horns  between  the  phrases. 
The  pianoforte  proceeds  to  the  first  subsidiary  theme,  which  it  develops 
with  the  orchestra,  and  then  passes  to  the  second  theme,  a motive  of 
an  expressive  nature  (F  major),  which  leads  to  a quieter  conclusion 
theme  for  strings  and  pianoforte  together. 

The  free  fantasia  is  a rather  long  section  of  this  movement.  The 
third  section  does  not  begin  in  an  orthodox  fashion,  with  a return  of 
the  first  theme : it  begins  with  the  passage-work  in  the  development  of 
the  first  subsidiary.  The  second  theme-  is  now  in  B-flat  major.  The 
pianoforte  develops  as  before,  and  the  clarinet  and  the  flute  have  counter- 
phrases. The  conclusion  theme  (B-flat  major)  follows  in  its  former 
shape,  and  is  followed  t>y  a free  cadenza  for  the  pianoforte.  The  first 
theme  is  given  out  sonorously  in  D minor  by  the  full  orchestra,  while 

* Marie  (Mary)  Krebs,  pianist,  was  bom  December  5,  1851,  at  Dresden,  where  she  died  June  27,  1900. 
She  was  the  daughter  of  Karl  August  Krebs  (1804-80),  director,  composer,  and  pianist,  and  Aloysia  Krebs- 
Michalesi  (1826-1904),  a once  celebrated  opera  singer  at  Hamburg  and  Dresden.  The  father,  whose  real 
name  was  Miedcke,  was  the  court  opera  conductor  at  Dresden  from  1850  till  1872,  when  he  retired  into  private 
life,  and  he  was  Marie’s  teacher.  She  travelled  extensively  as  a virtuoso,  then  made  Dresden  her  dwelling- 
place  and  married  a man  named  Brenning.  She  gave  her  first  pianoforte  recital  in  Boston  on  March  28,  1871, 
when  she  was  assisted  by  her' mother. 
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‘‘These  addresses,  relating  to  truth,  the  significance  of  prayer,  the  science  of 
religion,  etc.,  are  plain,  common  sense,  practical  talks  of  one  sterling  man  who  knows 
the  world  to  young  men  who  are  about  branching  out  into  life.  The  volume  is  full 
of  practical  usefulness.” — Boston  Journal. 
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Early  Arrivals  for 
Spring  of  1906 

New  Waists  & New  Linen  Suits 

New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 
in  our  own  workrooms  . . . . . $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms  ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke  . ....  12.00 

FIRST  SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  & CO. 


1167 


the  pianoforte  has  ornamental  octaves.  There  is  a long  coda,  which 
is  based  chiefly  on  the  first  subsidiary  theme. 

II.  Moderato  assai  in  F major,  3-4.  The  movement  begins  with  a 
sustained  note  for  the  horn,  while  strings  and  wood-wind  instruments 
play  alternate  harmonies  which  lead  from  D minor  to  F major.  All 
this  is  by  way  of  introduction.  The  cantabile  first  theme  is  played  by 
the  pianoforte  alone ; the  orchestra  has  a few  connecting  measures  be- 
tween the  first  and  second  periods  of  the  melody.  This  theme  is  re- 
peated with  an  arpeggio  accompaniment.  The  arpeggios  are  divided 
between  the  pianoforte  and  the  flutes  and  clarinets,  and  the  strings 
furnish  a harmonic  background.  The  second  theme  is  more  animated. 
The  transitional  measures  (D  minor  to  F major)  are  heard  again,  and 
the  first  theme  is  played  by  the  clarinet,  with  full  harmony  in  the  rest 
of  the  wood-wind  and  with  arpeggio  embroidery  for  the  pianoforte. 
There  is  a very  short  coda. 

III.  Allegro  assai,  D minor,  2-4.  The  movement  is  in  rondo  form. 
After  introductory  measures  in  D minor  there  is  a sudden  modulation, 
and  the  pianoforte  announces,  unaccompanied,  the  first  theme,  which 
is  repeated  fortissimo  by  the  orchestra  and  then  developed  by  it  and  the 
solo  instrument.  There  is  a fleet  second  theme,  which  is  developed  by 
the  pianoforte  against  occasional  accompanying  figures  in  the  orches- 
tra. The  first  theme  returns  in  the  tonic,  and  is  again  repeated  as 
an  orchestral  tutti.  Passage- work  leads  to  a quieter  third  theme  for 
the  pianoforte.  This  is  developed  by  the  solo  instrument  and  later  by 
it  with  the  aid  of  the  orchestra.  Bits  of  the  first  theme  are  heard  from 
the  latter,  and  then  the  first  theme  is  again  given  to  the  pianoforte 
and  repeated  by  the  orchestra.  The  second  theme  returns,  and  the 
rest  of  the  movement  consists  in  further  development  of  the  three 
themes. 


KAKAS  BROS.’  Fur  Store 

179  TREMONT  STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture, unexcelled  in  quality,  and 
guaranteed  to  be  strictly  as  represented. 

riedium  and  High-grade 

FURS 

of  Every  Description 

INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 
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There  was  a period  in  the  musical  history  of  Boston  when  Rubin- 
stein’s orchestral  and  chamber  works,  piano  pieces,  and  songs  were 
considered  to  be  ultra-modern,  and  they  were  heard  constantly  in 
the  concert  halls.  Rubinstein  and  Raff  both  suffered  from  con- 
temporaneous popularity. 

Here  is  a list  of  works  of  Rubinstein  played  at  concerts  of  prominent 
societies  in  Boston.  Such  lists  are  of  little  interest  to  the  general 
reader,  but  they  may  be  of  service  to  the  future  historian  of  Music  in 
Boston  and  save  him  drudgery.  Dates  asterisked  are  those  of  first 
performances  in  the  city.  The  editor  of  the  programme-book  would 
be  glad  to  receive  corrections  or  additions.  T.  T.  stands  for  concerts 
given  here  by  Theodore  Thomas;  H.  M.  A.,  for  the  Harvard  Musical 
Association;  P.  S.,  for  the  Philharmonic  Society;  and  B.  S.  O.,  for 
the  Boston  Symphony  Orchestra.  A 

According  to  Works. 

Operas:  “The  Tower  of  Babel,”  sacred  opera,  Handel  and  Haydn, 
May  i,  1883;  * C.  R.  Adams,  J.  F.  Winch,  M.  W.  Whitney,  solo  singers. 
“Nero,”  National  Opera  Company,  Boston  Theatre,  January  9,  1888;* 
Emma  Juch,  Amanda  Fabris,  Clara  Poole,  Eloi  Sylva,  W.  H.  Fessen- 
den, William  Ludwig;  Gustav  Hinrich,  conductor. 


Shreve,  Crump  & Low  Company* 


In  our  ART  ROOMS 

A wonderful  exhibit  of  choice  and  rare  Antiques. 

Italian  and  English  Furnitue.  Tapestries. 
ITALIAN  MARBLES.  Garden  Seats,  Sun-dials, 
Bric=a=brac,  Old  Bronzes. 


Agents  for  the  Tiffang  Lamps  and  Favrile  Glass. 


Old  English  Silver,  Artistic  Jewelrg. 


147  Tremont  Street,  Boston. 
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^ Symphonies : No.  i,  F major,  P.  S.,  January  12,  1882.* 

No.  2,  “Ocean, ” H.  M.  A.,  February  6,  1873;  *f  Adagio  and  Scherzo, 
T.  T.,  December  6,  1871;  first  movement,  H.  M.  A.,  March  2,  1876, 
January  1,  1880;  B.  S.  O.,  six  movements,  October  13,  1883;  original 
version,  February  6,  1886,  November  17,  1888,  December  26,  1891 ; 
seven  movements  (In  Memoriam  concert),  December  15,  1894;  original 
version,  December  19,  1896;  second  version,  January  3,  1903. 

No.  4,  Dramatic  Symphony,  T.  T.,  January  5,  1876;*  B.  S.  O., 
December  9,  1894,  March  21,  1896. 

No.  5,  G minor  (Russian),  Op.  107,  B.  S.  O.,  October  7,  1882;  * April 
13,  1895. 

No.  6,  A minor,  Op.  111,  B.  S.  O.,  November  12,  1887,*  B.  S.  O., 
January  30,  1904. 

Symphonic  Poems  or  Character  Pictures:  “Faust,”  Op.  68,  T.  T., 
April  7,  1870.*  “Ivan  the  Terrible,”  Op.  79,  T.  T.,  January  30,  1874.* 
“Don  Quixote,”  Op.  87,  T.  T.,  February  26,  1877;*  B.  S.  O.,  Febru- 
ary 17,  1895.  “Russia,”  Philharmonic  Orchestra,  November  2,  1890.* 

Overtures:  “Dimitri  Donskoi,”  T.  T.,  December  2,  1871;*  B.  S.  O., 
February  1,  1896.  “Antony  and  Cleopatra,”  B.  S.  O.,  April  4,  1891.* 
Triomphale,  T.  T.,  October  31,*  November  12,  1874. 

Ballet  Music:  Ballet  and  Wedding  Procession  from  “Feramors,” 

tFirst  performance  of  the  whole  work.  The  Adagio  and  Scherzo  were  played  here  by  Theodore  Thomas, 
December  6,  1871. 


Jordan  Marsh  Co. 

REMEMBER  We  are  never  undersold.  We  guarantee  the 

— — : price  of  everything  we  sell  to  be  as  low  or  lower 

than  the  same  article  can  be  bought  in  New  England. 

Smart  New  Veilings 

The  Leading  Favorites  for  Spring 

Street  Floor,  Avon  Street  Side 

New  Chiffon  Veiling  for  automobiling,  driving,  and  street  wear,  extra  wide,  in 

all  the  new  shades,  including  old  rose.  Per  yard  50c.,  75c.*  $1.00*  $1.50 

Tuxedo  Nets,  in  velvet,  chenille,  and  cluster  dots.  These  nets  come  in  all  the 

desirable  shades.  Per  yard  ....  25c.,  50c.?  62c.y  75c.  to  8.00 

Magpie  Veilings,  in  mixed  meshes,  velvet  dots,  chenille  and  woven  effects. 

Per  yard  ........  25c.j  87,J4c.j  50c.  to  8.50 

Special  line  of  Tuxedo  Nets,  in  all  colors,  to  sell  at,  per  yard  ....  50c. 


50c.  Veilings  at  25c. 

The  popular  meshes  in  jackdaws,  magpies,  black  chenille  and  fancy  dots  — 

all  50c.  values, — are  priced  now,  per  yard  .....  25c. 
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T.  T.,  December  i,  1875,*/ January  27,  1881.  Ballet  music,  T,  T., 
April  14,  1880;  B.  S.  O.,  December  9,  1882,  October  17,  1885,  February 
3,  1895,  February  6,  1897.  “La  Vigne,”  B.  S.  O.,  December  20,  1884,* 
January  21,  1888 ; freorchestrated  by  Wilhelm  Gericke,  March  8,  1902.* 
“The  Demon,”  P.  S.,  April  2,  1881;*  B.  S.  O.,  February  26,  1898. 

Violin  Concerto,  Op.  46,  B.  S.  O.,  Camilla  Urso,  March  3,  1888.* 
Adagio  from  concerto,  Henri  Wieniawski,  February  1,  1874. 

Violoncello  Concerto,  No.  2,  B.  S.  O.,  Elsa  Ruegger,  October  25, 
1902.* 

Pianoforte  Concertos:  No.  3,  G major,  Op.  45,  No.  1,  H.  M.  A., 
B.  J.  Lang,  February  1,  1872;  * B.  S.  O.,  Adele  aus  der  Ohe,  December 
28,  1889. 

No.  4,  in  D minor,  Op.  70,  T.  T.,  Marie  Krebs,  December  2,  1871,* 
and  Josef  Hofmann,  March  26,  1898;  Rubinstein  in  his  first  con- 
cert, October  14,  1872;  H.  M.  A.,  Carlyle  Petersilea,  February  15, 
1877;  B.  S.  O.,  H.  G.  Tucker,  February  10,  1883;  Louis  Maas,  Feb- 
ruary 7,  1885;  Rafael  Joseffy,  March  6,  1886;  Mary  Obrion,  Feb- 
ruary 25,  1888;  Alfred  Griinfeld,  October  31,  1891;  Fanny  Bloomfield- 
Zeisler,  March  11,  1893;  Mrs.  Ernest  Lent,  December  15,  1894;  Teresa 
Carreno,  February  20,  1897;  Mark  Hambourg,  November  4,  1899; 
Josef  Hofmann,  November  30,  1901;  New  York  Symphony  Orchestra, 
Ignaz  Paderewski,  December  9,  1891. 

No.  5,  in  E-flat,  Op.  94,  T.  T.,  Madeleine  Schiller,  January  26,  1876.* 

Fantaisie  in  F minor  for  two  pianofortes,*  B.  S.  O.,  Mary  E.  Obrion 
and  Olga  von  Radecki. 

According  to  Societies. 

National  Opera  Company:  Boston  Theatre,  “Nero,”  January  9, 
1888* 


IT'S  A 


FOWNES 


THAT’S  ALL  YOU 
NEED  TO  KNOW 
ABOUT  A GLOVE. 
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Handel  and  Haydn:  “The  Tower  of  Babel, ” May  i,  1883.* 

Theodore  Thomas:  “Faust,”  Op.  68,  April  7,  1870.*  Nocturne  in 
G and  Etude  de  Concert  (Infernale),  for  pianoforte,  Anna  Mehlig, 
January  21,  1871.  Scene  and  aria,  “E  dunque  vero,”  Op.  58,  Clara 
Louise  Kellogg,  April  12,  1871;  Fursch-Madi,  April  28,  1885.  Etude 
Infernale,  for  pianoforte,  Marie  Krebs,  December  1,  1871.  Overture  to 
“Dimitri  Donskoi,”  December  2,  1871.*  Pianoforte  Concerto  in 

D minor,  No.  4,  Marie  Krebs,  December  2,  1871.*  Adagio  and  Scherzo 
from  “Ocean”  Symphony,  December  6,  1871.*  Melodie  and  Aria 
for  pianoforte,  Rubinstein,  April  12,  1873.  “Ivan  the  Terrible,” 
Op.  79,  January  30,  1874.*  Adagio  from  Violin  Concerto,  Wieni- 
awski,  February  1,  1874.  Ouverture  Triomphale,  October  31,  1874,* 
November  12,  1874.  Ballet  and  Wedding  Procession  from  “Fera- 
mors,”  December  1,  1875,*  January  27,  1881.  Dramatic  Symphony, 
January  5,  1876.*  Pianoforte  Concerto  in  E-flat,  No.  5,  Madeleine 
Schiller,  January  26,  1876.*  “Thou  art  Like  unto  a Flower,”  Emma 
C.  Thursby,  January  29,  1876.*  “Don  Quixote,”  February  26,  1877.* 
Adagio  from  “Ocean”  Symphony,  April  22,  1878. *f  Ballet  music 
from  “Feramors”  (without  Wedding  Procession),  April  14,  1880. 
“Just  as  a Lark  trills,”  Jules  Jordan,  October  14,  1881,  Pianoforte 
Concerto  in  D minor,  Josef  Hofmann,  March  26,  1898. 

Harvard  Musical  Association:  “Ocean”  Symphony,  February 
6,  1873.*  First  movement  of  “Ocean”  Symphony,  March  2,  1876, 
January  1,  1880.  ‘‘Gold  Rolls  here,”  Jules  Jordan.  January  20,  1881. 
Pianoforte  Concerto  in  G,  No.  3,  B.  J.  Lang,  February  1,  1872.*  Piano- 
forte Concerto  in  D minor,  No.  4,  Carlyle  Petersilea,  February  15, 
1877- 

Philharmonic  Society:  Symphony  in  F major,  No.  1,  January  12, 

tA  second  Adagio. 


EAST  INDIA  HOUSE, 

W.  H.  DAVIS  C£L  CO. 


373  BOYLSTON  STREET 

SmocRed  Gowns, 

Children’s 

Dresses, 

and 

Children’s  Coats 

which  we  are  making  from  our  exclu- 
sive models,  just  imported  from 


LIBERTY  (El  COMPANY,  London. 
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1 882.*  Octet  in  D,  for  pianoforte,  strings,  and  wind,  Madeleine  Schiller 
pianist,  January  io,  1883.  Ballet  music  from  “The  Demon”  (first 
time  in  America),  April  2,  1881.  Valse  Caprice,  orchestrated  by 
Miiller-Berghaus,  November  19,  1880,*  February  21,  1883.  Scene 
and  Aria,  Op.  58,  Mrs.  E.  Humphrey- Allen,  March  16,  1882. 

BOSTON  SYMPHONY  ORCHESTRA. 

1881.  “The  Dream,”  Theodore  J.  Toedt,  November  19. 

1882.  “The  Dew  it  shines,”  Fanny  Kellogg,  February  4.  Sym- 
phony in  G minor  (“Russian”),  No.  5,  Op.  107,  October  7.*  Ballet 
music  from  “Feramors,”  December  9. 

1883.  Pianoforte  Concerto  in  G major,  No.  3,  Op.  45,  B.  J.  Tang, 
January  6.  Pianoforte  Concerto  in  D minor,  No.  4,  and  Etude  in  C 
major,  H.  G.  Tucker,  February  10.  “Mein  Herz  schmiickt  sich,” 
Abbie  Whinnery,  February  3.  “Ocean”  Symphony,  six  movements, 
October  13. 

1884.  “The  Lark,”  Theodore  J.  Toedt,  February  16.  Ballet  music 
rom  “La  Vigne,”  December  20.* 

1885.  Pianoforte  Concerto  in  D minor,  No.  4,  Louis  Maas,  February 
7.  Ballet  music  from  “Feramors,”  October  17.  “The  Demon,”  Octo- 
ber 17. 

1886.  “Ocean”  Symphony  (original  version),  February  6.  Fan- 


IVOSCJ’ianos 


Have  been  established 
I 54  Years  / 

m and  are  receiving  more  / 

■ favorable  comments  to-day  V 

■ from  an  artistic  standpoint  \ 

■ than  all  other  makes  combined./ 

f We  challenge 

f Comparisons. 

The  Secret  L 

■ of  the  popularity  / 
enjoyed  by  the  / 

Vose  Piano/ 

is  revealed  when  a 

critical  comparisons^, 

of  piano  tone  is  madeFtta,,^<5^— 


Vvose  (Si  SONS  PIANO  CO.®" 

^ J 160  Boylston  Street,  Boston,  Hass 


taisie  in  F minor,  for  two  pianofortes,  Op.  73,  Mary  E.  Obrion  and 
Olga  von  Radecki,  January  23.*  Pianoforte  Concerto  in  D minor, 
No.  4,  R.  Joseffy,  March  6. 

1887.  Symphony  in  A minor,  No.  6,  November  12.* 

1888.  Ballet  music  from  “La  Vigne,”  January  2.  Pianoforte 
Concerto  in  D minor,  No.  4,  Mary  E.  Obrion,  February  25.  Violin 
Concerto,  Op.  46,  Camilla  Ur  o,  March  3.*  “Ocean”  Symphony 
(original  version),  November  17. 

1889.  Pianoforte  Concerto  in  G,  Adele  aus  der  Ohe,  December  28. 

1890.  Tamara’s  Song  from  “The  Demon,”  Gertrude  Franklin, 
March  1. 

1891.  Overture,  “Antony  and  Cleopatra,”  April  4.*  “The  Dew 
it  shines,”  Marie  Jahn,  April  15.  Pianoforte  Concerto  in  D minor, 
Alfred  Griinfeld,  October  31.  “Ocean”  Symphony  (original  version), 
December  26. 

1893.  Pianoforte  Concerto  in  D minor,  Fanny  Bloomfield-Zeisler, 
March  n.  Dramatic  Symphony,  December  9. 

1894.  Ballet  music  from  “Feramors”  (two  dances),  February  3. 
“Don  Quixote,”  Op.  87,  February  17.  “Ocean”  Symphony  (seven 
movements)  and  Pianoforte  Concerto  in  D minor  (Mrs.  Ernest  Lent), 
both  at  the  Rubinstein  In  Memoriam  concert,  December  15. 

1895.  Symphony  No.  5 (“Russian”),  April  13. 

1896.  Overture  to  “Dimitri  Donskoi,”  February  1.  Dramatic 
Symphony,  March  21.  “Ocean”  Symphony  (original  version),  De- 
cember 19. 

1897.  Ballet  music  from  “Feramors”  (two  dances),  February  6. 
Pianoforte  Concerto  in  D minor,  Teresa  Carreno,  February  20. 

1898.  Ballet  music  from  “The  Demon,”  February  26. 

1899.  Pianoforte  Concerto  in  D minor,  Mark  Hambourg,  Novem- 
ber 4. 

1901.  Pianoforte  Concerto  in  D minor,  Josef  Hofmann,  Novem- 
ber 30. 

1902.  Ballet  music  from  “La  Vigne”  (reorchestrated  by  Wilhelm 
Gericke),  March*  8.*  Violoncello  Concerto  in  D minor,  No.  2,  Op.  96, 
Elsa  Ruegger,  October  25.* 


OUR  FRIENDS,  THE  IMMORTALS 

Mr.  H.  E.  Krebbiel,  by  a certain  sympathy  with  the  genius  of  Beethoven,  and  again 
by  an  equally  certain  touch  of  nature  in  matching  with  American  colloquial  speech  the 
familiar  German  of  Mozart,  has  made  two  very  happy  translations  of  “Beethoven  ” and 
“Mozart”  (B.  W.  Huebsch),  originally  compiled  by  Friedrich  Kerst.  ...  It  would  be 
difficult  to  find  in  whole  music  libraries  any  more  graphic  presentation  of  Mozart’s  or 
Beethoven’s  personality  than  in  these  few  lines  drawn  from  their  letters  and  note-books, 
their  biographers,  and  even  their  favorite  authors.  The  style  is  the  man  himself.  The 
text,  in  numbered  paragraphs,  is  a moving  flashlight  on  the  life  and  environment  of  each, 
while  the  missing  context  is  sufficiently  indicated  by  the  editor  and  compiler. — The 
Evening  Sun  ( New  York) . 
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1903.  “Ocean”  Symphony  (second  version,  Nos.  I.,  III.,  IV. 

VII.),  January  3.  , 

1904.  Symphony  No.  6,  in  A minor,  Op.  111,  January  30. 

PHILHARMONIC  ORCHESTRA. 

“Russia,”  symphonic  poem,  November  2,  1890.* 

CECILIA. 

“The  Nixie,”  Op.  63,  for  alto  solo  and  female  chorus,  May  17-22, 
1878  (Ita  Welsh);  April  21,  1879  (Ita  Welsh);  April  2,  1883  (Ita 
Welsh);  February  4,  1886  (Miss  How);  May  22,  1890  (Miss  Edmands) ; 
April  30,  1896  (Mrs.  Folsom).  “Yearnings,”  “A  Dream”  (Eliot 
Hubbard),  March  27,  1884.  Aria  from  “The  Demon”  (Miss  E.  M. 
Abbott),  April  2,  1883. 

THE  BOYLSTON  CLUB. 

“Pine  Tree,”  for  mixed  chorus,  May  19,  November  17,  1880.  “Calm 
Sea  and  Happy  Voyage”  (male  voices),  May  31,  June  8,  1875;  Febru- 
ary 27,  June  6,  1877;  December  6-9,  1887.  “Vinum  Hungaricum” 
(male  voices),  April  17,  1878.  “Birdling”  (female  voices),  April 
18,  June  6,  1877;  May  4,  1887.  “Song  of  the  Summer  Birds”  (fe- 


Is  the  recognized  Art  Product  appealing  to  the 
cultured  musical  taste. 

Its  purity  of  tone  and  thoroughness  of  construction 
under  the  most  advanced  scientific  principles  place  it  in  the 
very  highest  rank  among  the  few  artistic  instruments. 


Boston  Representatives 

GEORGE  L.  SCliIRMER  & COMPANY 

38  HUNTINGTON  AVENUE 
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male  voices),  February  20,  June  5,  1878;  June  4,  1879.  “The  Lotus 
Flower”  (female  voices),  April  17,  1878.  “Spring’s  Inspiration” 
(female  voices),  April  17,  1878.  “Wanderer’s  Night  Song”  (female 
voices),  April  16,  1879. 


BOSTON  SINGERS. 

Scene  I.,  “The  Finding  of  the  Child  Moses,”  from  “Moses,”  sacred 
opera  for  female  solo  voices,  female  chorus,  and  orchestra  (Miss  Ger- 
trude Franklin,  Mrs.  Jeannette  Rice),  February  27,  1900.* 


kneisel  quartet. 

Pianoforte  Trio,  B major,  Op.  52  (B.  J.  Lang,  pianist),  December 
17,  1888.  Violoncello  Sonata,  D major,  Op.  18  (Messrs.  Hekking  and 
Perabo),  January  26,  1891.  Andante  from  String  Quartet,  C minor, 
Op.  17,  No.  2,  February  16,  1891;  January  9,  1906.  Pianoforte  Trio 
in  A major,  Op.  85  (Mr.  Perabo,  pianist).  Quartet,  Op.  17,  No.  2, 
C minor,  March  9,  1896. 

* 

* * 

RUBINSTEIN’S  HAND. 

(From  The  Musician , London,  November  17,  1897.) 

When  Rubinstein  died,  almost  the  first  thought  of  his  friends  was  to 
obtain  casts  of  his  face  and  hands.  That  no  time  might  be  lost,  the 
celebrated  Russian  physician,  Professor  K.  Rauchfuss,  an  intimate 
friend  of  Rubinstein’s,  went  in  person  to  fetch  the  sculptor  Botta,  and 
the  casts  were  struck  only  a few  hours  after  the  death  of  the  great  artist. 
They  proved  very  successful,  and  a few  months  later  a number  of  copies 
were  reproduced  in  a substance  consisting  of  a mixture  of  plaster  of 
Paris,  stearine,  and  wax,  which  gave  the  effect  of  pale  yellow  ivory. 


FREDERIC  T.  GOODMAN 

Successor  to  Arthur  C.  Smithsoh 
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THE  genius  employed  for  the  past  sixty- 
four  years  in  the  manufacture  of  these 
instruments  has  produced  a piano  with  a 
pure  musical  tone.  Besides  possessing  this 
tone  they  have  a peculiar  feature  in  that  they 
actually  improve  with  use. 

Established  in  1842.  Booklets  of  information. 


Hardman,  Peck  & Co.,  Makers 
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Represented  in  Boston  by  the 
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HARDMAN  PIANO. 


A professor  at  the  St.  Petersburg  Conservatoire — the  celebrated  violin- 
ist Auer — sent  one  of  these  casts  to  a musical  friend  in  Berlin.  This 
gentleman,  Mr.  Eugen  Zabel,*  afterwards  wrote  an  article,  “In  Memory 
of  Rubinstein,”  in  the  Berlin  Natfonal  Zseiung , in  which  he  gives  ex- 
pression to  the  thoughts  suggested  by  the  sight  of  this  cast.  He  finds 
in  the  form  of  Rubinstein’s  hand  a refutation  of  all  the  theories  of 
palmistry. 

“Rubinstein’s  hand !”  exclaims  Zabel;  “how  often  have  we  marvelled 
at  it  when  it  has  poured  out  upon  the  keys  a torrent  of  feeling  and 
fancy,  flowing  straight  from  their  well-spring — the  heart  and  the  brain 
of  the  artist;  or  when  these  fingers  have  expressed  the  most  delicate 
phases  of  the  emotional  life ! And  yet  his  fingers  seem  made  for  any- 
thing rather  than  piano  playing,  and  are  far  more  suited  for  grasping 
and  holding  heavy  objects  than  for  artistic  employment.” 

Then  Mr.  Zabel  indulges  in  some  chiromantic  speculations.  “The 
character  of  each  individual,”  he  continues,  “is  reflected  in  his  hands, 
in  spite  of  all  the  modifications  which  result  from  his  occupation  or 
profession.  This  applies  especially  to  the  artist,  whose  fingers  give 
refinement  and  life  to  the  material  in  which  he  works.”  Palmistry  dis- 
tinguishes four  types  of  hands : the  elementary , the  mobile , the  sensitive , 
and,  lastly,  the  musical  or  harmonious.  The  first,  according  to  the  art 
historian,  Moriz  Carriere,  is  the  hand  of  the  masses.  It  is  coarse  and 
fleshy.  The  palm  is  large,  the  fingers  short  and  thick.  It  generally 
goes  with  a poorly-developed  skull  and  represents  the  stolidity  and 
obstinacy  of  the  people.  “The  mind  which  guides  this  hand  thinks 
slowly  and  with  difficulty,  is  devoid  of  any  great  capacity  for  tender- 
ness of  feeling,  but  is  temperate  and  active.”  The  mobile  hand  possesses 
strong  bones  and  muscles;  this  type  is  ascribed  in  particular  to  the 

♦Zabel  wrote  “Anton  Rubinstein:  Ein  Kiinstlerleben ” (Leipsic,  1892),  an  unsatisfactory  biography  in 
all  respects. — Ed. 
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Romans.  The  sensitive  hand  is  most  frequently  ound  in  worn  n,  in 
people  of  sanguine  temperament,  and  in  artists.  Finally,  according  to 
the  same  authority,  “the  ideal  hand  can  only  be  found  in  a man  of  fine 
mind,  who  has  both  feeling  and  will,  intellect  and  imagination ; a well- 
balanced  nature,  developed  according  to  the  principles  of  art.”  In 
such  a hand,  the  palm  will  be  long  rather  than  wide,  and  traced  with 
simple  and  broad  lines.  The  fingers  long,  slight,  and  tapering  at  the 
ends;  the  thumb  of  medium  size.* 

It  is  impossible  to  refer  Rubinstein’s  hand  to  any  one  of  these  four 
classes.  “Here,  in  the  first  place,”  says  Zabel,  “we  have  no  indica- 
tion of  a fine  harmony  of  soul.  The  hand  is  formed  of  unusually  strong 
bones,  is  full  and  fleshy,  and  so  wide  as  to  be  almost  square.  . . . The 
first  impression  it  offers  is  certainly  not  that  of  highly-developed  emo- 
tional tendencies,  but  of  physical  strength.  The  general  form  of  this 
hand  reminds  me  rather  of  the  paw  of  a wild  beast,  ennobled  in  man, 
but  still  retaining  its  original  characteristics  and  adapted  for  seizing 
and  hugging  its  prey.  Its  most  remarkable  features  are  its  power  and 
the  great  length  of  the  little  finger.  Rubinstein  used  to  say  that  with 
a single  pressure  of  this  finger  on  the  keys  he  could  break  the  piano  as 
with  a hammer.” 

The  upper  side  of  Rubinstein’s  hand  corresponded  in  some  respects 

* Moriz  Carriere’s  authorities  on  palmistry  appear  to  be  d 'Arpentigny  and  Cams.  D ’Arpentigny  dis- 
tinguishes seven  types  of  hands:  the  Elementary,  or  large-palmed:  the  Necessary,  or  spatula te;  the  Artistic, 
or  conical;  the  Useful,  or  squared;  the  Philosophical  or  knotted;  the  Psychic,  or  pointed;  and  the  Mixed 
hands. 

te  D’Arpentigny,  speaking  of  Liszt’s  hands,  says: — 

“They  are  very  large  fir.,  finish  in  execution];  his  fingers  are  very’  prominently  jointed  fir.,  precision]; 
his  external  phalanges  present  a highly  developed  spatulation. — here  we  have  the  power  by  which  he  takes  by 
storm  the  approbation  of  all  who  hear  him.  . . . His  fingers  fly  over  the  keyboard,  and  one  thinks  involuntarily 
of  the  tramp  of  an  army.  . . Or.  again,  it  seems  as  if  a tempest  howled  across  the  desert  whilst  his  fingers 
thrash  the  ivory  keys  like  a downpour  of  living  hail.  We  realise  then  that  he  has  not  overrated  his  powers 
of  entrancing  us,  for  his  fingers  have  the  power  of  a whole  orchestra;  but.  ardent  and  impetuous  as  he  is.  he 
never  loses  Ms  self-possession,  for  his  hand  is  not  only  that  of  an  instrumentalist,  it  is  the  hand  of  a mathe- 
matician. of  a mechanician,  and.  by  a natural  development,  that  of  a metaphysician,  i.e,  of  a man  whose  genius 
is  more  pre-arranged  than  spontaneous  in  its  exMbition,  or  a man  more  clever  than  passionate,  and  with 
more  intelligence  than  soul.” 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, — one  that  is  made  a basis  for  comparison  by  all 

competing  articles. 

Among  Piano-players  tHe 
Standard  tHe  world  over  is 


© he 


O INTO  what  corner  of  the  globe  you  will,  the  name  apd 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a Piano-player  which  may  have  succeeded  in  building  up 
a local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 
of  in  Paris  or  St.  Petersburg. 


The  interest  that  such  a fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  : It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-emment  position  in 
every  instance , must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mecha?iical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 

The  testimony  bf  the  musical  world  on  these  points  is  overwhelming. 


Rosenthal  says  : “ Nothing  has  more  closely  approached  hand-playing  than  the 
Pianola.” 

Paderewski  says  : “ The  Pianola  is  perfection.” 

Josef  Hofmann  says : “ The  Pianola  is  beyond  all  competitors.” 

Kubelik  says  : “ I have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 
the  only  one  which  could  be  considered  seriously,  for  it  is  the  only  one 
which  is  musical  or  artistic.” 

Chaminade  says  : “ The  Pianola  is  the  only  instrument  that  allows  the  player  to 
interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires.” 

The  Pianola  is  purchasable  as  a cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 


The  M.  Steinert  & Sons  Company 
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with  the  description  of  the  mobile  hand.  The  palm  was  full  of  prom- 
inences and  depressions,  and  the  lines  traced  as  clearly  as  if  they  had 
been  made  with  some  pointed  instrument ; while,  as  though  in  mock- 
ery of  Fate,  the  line  of  life  is  so  strong  that  Rubinstein  ought  to  have 
had  at  least  another  twenty  years. 

In  face  of  all  this,  asks  Mr.  Zabel,  how  much  reliance  can  be  placed 
upon  the  quasi-scientific  theories  of  the  professors  of  palmistry  ? 

In  the  course  of  this  article  Mr.  Zabel  makes  one  very  curious  mis- 
take. “It  is  a characteristic  detail/’  he  says,  “that  Rubinste  n,  when 
ordering  a cast  of  his  hand  to  be  taken,  did  not  hold  it  straight,  but 
kept  it  in  a bent  position,  as  he  would  have  placed  it  on  the  keys  when 
playing,”  The  writer  does  not  seem  to  be  aware  that  Rubinstein  did 
not  order  this  cast,  which  was  only  taken  some  hours  after  his  death; 
but,  in  view  of  this  characteristic  pose,  one  cannot  help  speculating  as 
to  whether  the  hand,  after  death,  spontaneously  assumed  the  position 
which  was  habitual  during  life.* 


Symphony  No.  5 Gustav  Mahler 

(Born  at  Kalischt,  in  Bohemia,  July  7,  i860;  now  living  in  Vienna.) 

This  symphony,  known  to  some  as  “The  Giant  Symphony,”  was 
performed  for  the  first  time  at  a Giirzenich  concert  at  Cologne,  October 
18,  1904.  The  composer  conducted.  There  was  a difference  of  opin- 
ion concerning  the  merits  of  the  work.  A visiting  critic  from  Munich 
stated  that  there  was  breathless  silence  after  the  first  movement, 
“which  proved  more  effectively  than  tremendous  applause  that  the 

* Here  is  the  opinion  of  a medical  man  who  is  also  an  excellent  pianist,  and  it  appears  to  be  very  conclu- 
sive. He  says:  “The  probability  is  that  the  casts  were  taken  a few  hours  after  death,  before  rigor  set  in,  when 
the  hand,  if  turned  over,  would  fall  more  or  less  placidly  into  the  piano-playing  position.  There  would  be 
nothing  extraordinary  in  this. 
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public  was  conscious  of  the  presence  of  genius.”  It  is  stated  that 
after  the  finale  there  was  much  applause,  and  that  there  was  also 
hissing. 

The  symphony  was  played  for  the  first  time  in  the  United  States 
by  the  Cincinnati  Orchestra  at  Cincinnati  on  March  25,  1905. 

The  first  performance  in  Boston  was  at  a Symphony  Concert,  Febru- 
ary 3,  1906. 

The  score  used  at  this  concert  is  that  revised  by  the  composer,  who 
used  it  at  a Gesellschaftskonzert  in  Vienna  last  December. 

When  the  symphony  was  performed  in  certain  German  cities,  as  at 
Dresden,  January  27,  1905,  at  a symphony  concert  of  the  Royal 
Orchestra,  and  at  Berlin,  February  20,  1905,  at  a Philharmonic  Con- 
cert, the  programme  books  contained  no  analytical  notes  and  no  argu- 
ment of  any  sort.  The  compilers  thus  obeyed  the  wish  of  the  com- 
poser. Mr.  Ludwig  Schiedermair  tells  us,  in  his  “Gustav  Mahler:  eine 
biographisch-kritische  Wiirdigung”  (Leipsic,  Hermann  Seemann 
Nachfolger,  s.  d.),  of  Mahler’s  abhorrence  of  all  programme  books 
for  concert  use,  and  he  tells  this  pleasant  anecdote.  Mahler  con- 
ducted a performance  of  his  Symphony  in  C minor  at  a concert  of 
the  Munich  Hugo  Wolf  Society.  After  the  concert  there  was  a supper, 
and  in  the  course  of  the  conversation  some  one  mentioned  programme 
books.  “Then  was  it  as  though  lightning  flashed  in  a joyous,  sunny 
landscape.  Mahler’s  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled,  he  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones:  ‘Away  with  programme  books,  which  breed  false 
ideas ! The  audience  should  be  left  to  its  own  thoughts  over  the  work 
that  is  performing;  it  should  not  be  forced  to  read  during  the  per- 
formance; it  should  not  be  prejudiced  in  any  manner.  If  a composer 
by  his  music  forces  on  his  hearers  the  sensations  which  streamed 
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through  his  mind,  then  he  reaches  his  goal.  The  speech  of  tones  has 
then  approached  the  language  of  words,  but  it  is  far  more  capable 
of  expression,  and  declaration.’  And  Mahler  raised  his  glass  and 
emptied  it  with  ‘Pereat  den  Programmen !’” 

And  yet  Mr.  Mahler’s  most  enthusiastic  admirer  and  partisan,  Ernst 
Otto  Nodnagel,  of  Darmstadt,  contributed  to  Die  Musik  (second  No- 
vember number  and  first  December  number  of  1904)  a technical  analy- 
sis of  this  fifth  symphony,  an  analysis  of  twenty- three  large  octavo 
pages,  with  a beautiful  motto  from  Schiller.  This  analysis  was  after- 
ward published  by  Peters,  and  is  sold  for  the  sum  of  thirty  Pfennig, 
so  that  it  is  now  within  reach  of  the  humblest. 

Let  us  respect  the  wishes  of  Mr.  Mahler,  even  though  we  are  all  at 
this  safe  distance. 

The  symphony  was  completed  in  the  spring  of  1903.  It  is  scored 
for  four  flutes  (the  third  and  fourth  interchangeable  with  piccolo), 
three  oboes,  three  clarinets  (the  third  interchangeable  with  bass  clari- 
net), two  bassoons,  one  double-bassoon,  six  horns  (in  third  movement 
a horn  obbligato),  four  trumpets,  three  trombones,  one  bass  tuba,  kettle- 
drums, snare-drum,  bass  drum,  cymbals,  triangle,  glockenspiel,  gong, 
harp,  and  strings. 

The  movements  are  as  follows: — 
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Part  I. 

1.  Funeral  march,  C-sharp  minor,  2-2.  With  measured  step.  With 
marked  precision.  Like  a funeral  train. 

2.  A minor,  4-4.  With  stormy  emotion.  With  the  utmost  vehe- 
mence. 

Part  II. 

3.  Scherzo,  D major,  3-4.  Vigorously,  but  not  too  fast. 

Part  III. 

4.  Adagietto,  F major,  4-4.  Very  slow. 

5.  Rondo-Finale,  D major,  2-2.  Allegro  commodo. 

. 

* * 

Gustav  Mahler  studied  in  the  schools  of  Iglau  and  Prague.  In  1877 
he  went  to  Vienna  to  continue  his  general  studies  at  the  University 
of  that  city  and  also  to  study  music  at  the  Vienna  Conservatory,  where 
he  became  a pupil  of  Anton  Bruckner.  In  order  to  earn  a living,  he 
was  obliged  to  leave  Vienna,  and  he  began  in  1880  his  career  as  a con- 
ductor of  operas.  He  served  in  this  capacity  at  Hall  in  Upper  Austria, 
at  Laibach,  at  Oltmiitz ; he  was  afterward  some  time  at  Cassel,  and  in 
1885  he  went  to  Prague,  where  he  distinguished  himself  by  perform- 
ances of  Wagner’s  “Ring,”  symphonies  by  Bruckner,  and  Beethoven’s 
Ninth  Symphony.  Then  he  moved  to  Leipsic,  and  there  for  six  months 
he  and  Arthur  Nikisch  were  fellow  opera-conductors.  In  1888  he  was 
appointed  opera  director  at  Budapest,  and  he  soon  made  that  opera 
house  famous  throughout  Europe.  Pollini  called  him  to  be  first  con- 
ductor of  the  Hamburg  City  Theatre,  and  there  he  remained  from 
1891  to  1897,  though  he  conducted  during  that  period  as  a visitor  in 
other  cities.  In  1897  he  was  invited  to  take  the  place  of  Wilhelm  Jahn, 
as  conductor  of  the  Vienna  Opera,  and  soon  after  his  arrival  he  was 
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also  appointed  director  of  the  Opera.  He  still  holds  these  positions. 
He  succeeded  Hans  Richter  as  conductor  of  the  Philharmonic  Con- 
certs of  Vienna  for  a few  years.  He  rules  the  Opera  House  with  an 
iron  hand. 

His  earliest  works  were  an  opera,  “Die  Argonauten,”  songs,  and 
chamber  music,  but  they  are  not  now  counted  in  his  catalogue.  Then 
followed  “Rubezahl,”  a fairy  play  with  his  own  text,  “Lieder  eines 
fahrenden  Gesellen,”  and  the  completion  (1887)  of  sketches  made  by 
Weber  (1820-21)  for  a comic  opera  in  three  acts,  “Die  drei  Pintos.” 
This  opera,  produced  at  Leipsic,  January  20,  1888,  was  produced  at 
Berlin  by  Angelo  Naumann  at  the  Lessing  Theatre,  July  4,  1891. 

Various  dates  are  given  to  his  symphonies,  and  it  is  not  always  easy 
to  determine  whether  the  dates  refer  to  the  completion  of  the  earlier 
ones  or  to  the  production. 

Thus  Hugo  Riemann  states  that  the  First  Symphony,  in  D major, 
was  produced  in  1891  at  Budapest  and  performed  afterward  in  1894  at 
the  Music  Festival  at  Weimar;  others  lead  one  to  infer  that  the  first 
performance  was  at  Weimar,  June  3,  1894.  Mr.  Nodnagel,  who  ap- 
parently writes  with  authority,  says  that  the  symphony  was  com- 
posed in  1888  and  baptized  at  Weimar  as  the  “Titan”  (after  Jean  Paul 
Richter’s  romanoe) ; he  says  nothing  about  a performance  at  Budapest. 

The  composition  of  the  Symphony  No.  2,  in  C minor,  entitled  by 
some  “The  Resurrection,”  was  completed  in  the  fall  of  1894  at  Ham- 
burg; the  scoring  was  completed  in  December  of  the  same  year.  The 
three  instrumental  movements  of  this  colossal  work  were  performed 
at  a Philharmonic  Concert,  conducted  by  Richard  Strauss,  in  Berlin, 
March  4,  1895.  According  to  Mr.  Nodnagel,  the  programme  notes 
prepared  by  Dr.  Heinrich  Reimann  swarmed  with  errors,  both  in  state- 
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ments  of  fact  and  in  the  analysis  of  the  extremely  complicated  music; 
he  says  that  Dr.  Reimann  was  unable  to  discover  the  first  leading 
motive  of  the  first  movement;  omitted  to  mention  another  impor- 
tant theme ; blundered  on  his  way  to  the  end ; and  therefore  there  was 
an  expression  of  disapproval  as  well  as  hearty  applause.  It  is  not 
easy  to  see  how  even  the  grossest  errors  of  an  analyst  could  so  preju- 
dice hearers  in  the  audience.  The  second  and  third  movements  met 
with  great  favor,  and  the  composer  was  called  but  five  times  after  the 
scherzo.  Mr.  Nodnagel  also  states  that  the  majority  of  the  Berlin  critics 
distorted  or  suppressed  the  facts,  and  represented  the  performance  as 
a fiasco.  Mahler  at  once  began  work  on  his  third  symphony,  in  F 
major,  and  on  December  15,  1895,  he  conducted  at  his  own  concert  in 
Berlin  the  whole  of  the  second.  Again  the  Berlin  critics  behaved 
indecently,  according  to  Mr.  Nodnagel;  the  majority  paid  no  attention 
to  the  invitation  to  the  last  rehearsal,  and  they  were  “so  frivolous” 
as  to  take  the  three  purely  orchestral  movements  for  granted,  and 
went  into  the  hall  to  hear  only  the  finale.  One  of  them  referred  in 
his  article  to  “the  cynical  impudence  of  this  brutal  and  very  latest 
music-maker.”  But  Messrs.  Nikisch  and  Weingartner,  who  were  pres- 
ent, were  deeply  impressed,  and  nine  out  of  ten  in  the  audience  were 
wildly  enthusiastic:  they  pressed  close  to  the  stage,  and  called  out 
Mahler  again  and  again. 

A few  months  later,  March  16,  1896,  Mahler  gave  another  concert 
in  Berlin,  when  he  led  the  first  movement  of  his  second  symphony, 
four  “Lieder  eines  fahrenden  Geselleri,”  for  low  voice  and  orchestra 
(Anton  Sistermans,  singer),  and  his  first  symphony,  with  the  title 
“Titan”  omitted,  and  also  with  the  omission  of  the  second  move- 
ment, the  andante.  The  first  symphony  was  warmly  received,  and 
even  the  professional  critics  were  not  so  bitter  as  at  the  first  concert. 

The  third  symphony,  in  F major,  known  as  the  “Summer  Morning’s 
Dream,”  or  “Programme”  Symphony  (1896),  was  produced  piece- 
meal and  from  the  manuscript.  Mr.  Nikisch  produced  at  a Philharmonic 
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Concert  in  Berlin,  November  9,  1896,  the  second  of  the  six  movements, 
“What  the  flowers  of  the  meadow  tell  me”  (minuet).  Three  move- 
ments (2,  3,  6)  were  soon  afterward  (March  9,  1897)  produced  by  Mr. 
Weingartner. 

The  Fourth  Symphony,  in  G major,  was  produced  at  a concert  of 
the  Kaim  Orchestra  in  Munich,  November  28,  1901.  The  composer 
conducted.  This  symphony  was  performed  in  New  York  under  Mr. 
Walter  Damrosch’s  direction,  November  6,  1904. 

Other  compositions  of  Mahler  are  “Humoresken,”  for  orchestra; 
“Das  klagende  Lied,”  for  solo  voices,  chorus,  and  orchestra;  and  songs. 
“Dasklagende  Lied”  was  composed  about  1880  and  performed  for  the 
first  time  February  17,  1901,  at  Vienna;  the  ballad  is  founded  on 
the  old  legend  of  the  singing  bone. 

* 

* * 

It  will  be  seen  that  two  or  three  of  the  earlier  symphonies  of  Mahler 
may  be  justly  characterized  as  programme  music,  but  it  has  been  said 
that  he  is  no  friend  of  realism  as  it  is  understood  by  Richard  Strauss. 
‘ ‘ His  music  comes  to  a programme  as  to  the  ultimate  ideal  explanation 
of  its  meaning  in  language;  with  Strauss  the  programme  is  as  a task 
set  to  be  accomplished.”  To  use  Mahler’s  own  words  as  reported: 
“When  I conceive  a great  musical  picture,  I always  arrive  at  the  point 
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where  I must  employ  the  ‘word’  as  the  bearer  of  my  musical  idea.  . . . 
My  experience  with  the  last  movement  of  my  second  symphony  was 
such  that  I ransacked  the  literature  of  the  world,  up  to  the  Bible,  to 
find  the  expository  word.”  Though  he  differs  with  Strauss  in  the 
matter  of  realism,  he  appreciates  him  highly:  “No  one  should  think 
that  I hold  myself  to  be  his  rival.  Aside  from  the  fact  that,  if  his  suc- 
cess had  not  opened  a path  for  me,  I should  now  be  looked  on  as  a sort 
of  monster  on  account  of  my  works,  I consider  it  one  of  my  greatest 
joys  that  I and  my  colleagues  have  found  such  a comrade  in  fighting 
and  creating.” 

Extraordinary  and  fantastic  things  have  been  written  about  Mahler’s 
works,  especially  by  E.  O.  Nodnagel  (see  his  “Jenseits  von  Wagner 
und  Liszt:  Profile  und  Perspektiven,”  chapter  i.,  Konigsberg,  1902) 
and  Ludwig  Schiedermair  (see  “Gustav  Mahler,”  Leipsic,  s.  d.).  Mr. 
Nodnagel  declares  frankly  that  he  was  long  in  doubt  whether  the  first 
symphony  was  inspired  by  Richter’s  “Titan”  or  not;  whether  the 
motto,  “From  the  Days  of  Youth,”  printed  over  the  first  part  on  the 
programme  at  Weimar  had  reference  to  Richter’s  “Blumen,  Frucht- 
und  Domenstiicke.”  He  hastily  reread  the  works  and  cudgelled  his 
brains.  The  motto  for  the  second  part  was  “Commedia  umana,” 
and  the  different  movements  of  this  first  symphony  were  thus  char- 
acterized on  the  programme: — 
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I.  “Spring  and  no  end.”  “The  introduction  portrays  the  awaken- 
ing of  Nature  on  the  first  morning.” 

II.  Mosaic. 

III.  “Under  full  sail.” 

IV.  “The  hunter’s  Funeral  Procession:  a dead  march  in  the  manner 
of  Callot.  The  following  may  serve  for  an  explanation  if  one  be  nec- 
essary: The  composer  found  the  exterior  sources  of  inspiration  in  the 
burlesque  picture  of  the  hunter’s  funeral  procession  in  an  old  fairy- 
book  well  known  to  all  children  in  South  Germany.  The  beasts  of  the 
forest  escort  the  coffin  of  the  dead  forester  to  the  grave;  hares  bear 
the  banneret,  and  a band  of  Bohemian  musicians,  accompanied 
by  cats,  toads,  crows,  making  music,  and  deer,  foxes,  and  other 
four-legged  and  feathered  animals  of  the  woods,  conduct  the  proces- 
sion in  farcical  postures.  This  movement  is  conceived  as  the  expres- 
sion of  a now  ironically  jovial  and  now  ghastly  meditative  mood, 
which  is  followed  immediately  by  ‘Dali’  inferno’  (allegro  furioso), 
as  the  sudden  outbreak  of  doubt  from  a deeply  wounded  heart.” 

V.  “Dali’  inferno  al  Paradiso.” 

This  funeral  march  in  the  manner  of  Callot  has  for  a theme  the 
familiar  canon,  “Fr&re  Jacques.” 

No  wonder  that  at  first  Mr.  Nodnagel  believed  it  was  Mahler’s  inten- 
tion to  gibe  at  programme  music.  He  came  to  the  conclusion  later 
that  Mahler’s  mistake  was  in  attaching  a programme  to  music  that 
had  been  first  composed  as  absolute  music.  The  score  as  published 
has  no  argument,  no  subtitles,  no  mottoes. 

This  admirer  of  Mahler  declares  that  the  Symphony  in  C minor 
should  be  considered  as  absolute  music  as  far  as  the  effect  of  the  music 
on  the  hearer  be  concerned.  Yet  Mr.  Nodnagel  suggests  a programme: 
The  Allegro  maestoso  is  the  funeral  music  for  a great  man,  and  there 
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are  hints  at  episodes  in  his  life.  The  idyllic  second  movement  refers 
to  an  episode  of  sunny  happiness,  the  joy  of  childhood  or  of  first  love. 
The  demoniacal  scherzo  portrays  the  doubt  and  despair  of  a racked 
soul.  The  fourth  movement,  “Primigenial  Light,”  brings  comfort 
with  the  alto  solo  (text  from  “Des  Knaben  Wunderhorn”).  The  finale, 
“The  Great  Call,”  includes  text,  partly  from  Klopstock,  for  solo  voices 
and  chorus,  and,  as  “ Resurrection  ” is  the  word  of  the  prevailing  mood, 
the  symphony  has  been  entitled  the  “ Resurrection ” Symphony;  but 
Mr.  Nodnagel  rejects  this  title,  and  hastens  to  say  that,  while  this 
last  great  appeal  brings  the  eagerly  longed-for  deliverance,  this  relief 
is  not  that  taught  in  the  church,  but  according  to  “our  modern  philo- 
sophical view  of  life.” 

Consider  for  a moment  the  orchestra  demanded  for  a performance 
of  this  Symphony  in  C minor.  There  should  be  as  many- strings  as 
possible,  and  some  of  the  double-basses  should  have  the  contra  C string. 
There  should  be  two  harps,  four  flutes  interchangeable  with  four  pic- 
colos, four  oboes  (two  interchangeable  with  two  English  horns),  five 
clarinets  (one  interchangeable  with  bass  clarinet,  and  when  it  is  possi- 
ble the  two  clarinets  in  E-flat  should  be  doubled  in  fortissimo  passages), 
four  bassoons  (one  interchangeable  with  double-bassoon),  six  horns 
(and  four  horns  in  the  distance  which  in  certain  passages  are  added 
to  the  six),  six  trumpets  (four  trumpets  in  the  distance,  two  of  which 
can  be  taken  from  the  six  in  the  orchestra),  four  trombones,  one  tuba, 
organ,  two  sets  of  three  kettledrums  for  three  drummers,  bass  drum, 
snare-drum  (and  when  possible  several  of  them),  cymbals,  a gong 
of  high  pitch  and  one  of  low  pitch,  triangle,  glockenspiel,  three 
bells,  Ruthe,*  and  in  the  distance  a pair  of  kettledrums,  one  bass 

* A bundle  of  rods  with  which  a drum-head  is  switched. 
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drum,  cymbals,  triangle,  soprano  solo,  alto  solo,  mixed  chorus.  The 
time  of  performance  is  about  one  horn:  and  forty  minutes. 

The  third  symphony,  “A  Morning  Summer  Dream,”  also  demands 
an  unusually  large  orchestra, — four  flutes  (four  piccolos),  four  oboes, 
three  clarinets,  four  bassoons,  eight  horns,  other  wind  instruments 
in  proportion,  all  manner  of  percussion  instruments,  alto  voice,  female 
chorus  and  instruments  in  the  distance,  and  a boy  choir  and  bells 
high  up  in  the  hall.  The  score  of  this  symphony  has  no  subtitles,  no 
mottoes,  but  when  the  work  was  first  produced  these  titles  were 
published  in  the  programme: — 

Introduction:  Pan  awakes. 

I.  Summer  enters.  (Procession  of  Bacchus.) 

II.  What  the  flowers  of  the  meadow  tell  me  (minuet). 

III.  What  the  animals  in  the  forest  tell  me  (rondo). 

IV.  What  man  tells  me  (alto  solo). 

V.  What  the  angels  tell  me  (female  chorus  and  alto  solo). 

VI.  What  love  tells  me  (adagio). 

The  orchestra  of  the  fourth  symphony  is  more  modest, — four  flutes 
(two  interchangeable  with  piccolos),  three  oboes  (one  interchangeable 
with  English  horn),  three  clarinets  in  B,  A,  and  C (one  interchangeable 
with  one  in  E-flat  and  one  with  a bass  clarinet),  three  bassoons  (one 
interchangeable  with  a double-bassoon),  four  horns,  three  trumpets, 
kettledrums,  bass  drum,  triangle,  little  bells,  glockenspiel,  cymbals, 
gong,  one  harp,  strings.  There  is  a soprano  solo  in  the  finale.  The 
text  is  a Bavarian  folk-song,  to  which  Mr.  Krehbiel  in  his  translation 
gives  the  title,  “The  Land  of  Cockaigne.”  Three  verses  will  give  an 
idea  of  the  naive  poem: — 

To  us  heav’n  is  yielding  its  pleasures: 

Why  heed  then  terrestrial  treasures? 


CHOICE  SEATS  FOR  William  H. Crane, 

"Sergeant  Brue,”  May  Irwin,  Mrs.  Leslie  Carter, 
“Way  Down  East,”  “ Mizpah,”  and  for  the 


BOSTON  SYMPHONY. ORCHESTRA 

CONNELLY’S  SVncI,  Adams  House 

’Phone,  Oxford  942 
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Earth’s  jarsYeaclTus  never, 

Contented  forever. 

In  quietude  time  passes  by. 

Our  conduct,  while  truly  seraphic, 

With  mirth  holds  voluminous  traffic, 

With  singing  and  dancing, 

With  skipping  and  prancing, 

While  Peter  above  lends  an  eye. 

Turned  loose  by  Saint  John,  the  Lamb  gambols, 
Naught  dreaming  of  Herod’s  dark  shambles, 

A spotless,  an  innocent, 

A guileless,  an  innocent 

Creature  we  slew  without  dread. 

For  rue  neither  caring  nor  witting, 

Saint  Luke  now  the  ox-throat  is  slitting. 

Our  wines,  which  are  many, 

Cost  never  a penny, 

And  angels,  sweet,  bake  all  our  bread. 


No  music  to  mortal  men  given 
Compares  with  that  we  have  in  heaven; 

Cologne’s  maids  are  dancing 
To  measures  entrancing, 

Saint  Ursula  beams  with  delight, 

Cecilia  and  all  her  clansmen 

Make  excellent  Royal  Court  Bandsmen, 

At  angelic  voices 
Our  hearing  rejoices; 

They  gladness  unbounded  invite. 

The  original  title  of  this  song  is,  we  believe,  ‘ ‘ Der  Himmel  hangt  voll 
Geigen”  (“The  heavens  hang  full  of  fiddles”),  and  the  poem  is  in 
“Des  Knaben  Wunderhorn,”  a collection  of  verses  for  which  Mahler  has 
a special  fondness.  He  makes  no  use  of  the  traditional  tune  to  which 
this  Bavarian  song  is  customarily  sung.  According  to  Mr.  Richard 
Aldrich,  of  the  New  York  Times , the  whole  symphony  “is,  in  a certain 
way,  an  expression  of  the  time  and  place  and  atmosphere  to  which 
the  verses  take  us  back,  although  it  is  not  in  accordance  with  the 


THE 

Antique  Shop 

Antique  Furniture,  China, 
Pewter,  Brass,  Copper , 
Bric-a-brac,  etc. 

390  Boylston  St.,  Boston,  flass. 


Telephone,  1437-4  Bach  Bay 


TUB 

Handicraft  Salesroom 

367  BOYLSTON  STREET,  BOSTON 
Four  doors  from  Arlington  Street  Church  (elevator) 

Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  “ Rabbit”  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 

Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies'  evening  Gloves 

In  extra  lengths  and  all  sizes 

— at — 

Miss  M.  F.  FISK'S,  144  Tremont  Street 


Scientific 
Tone  Production. 

A Manual  for  Teachers  and  Stu- 
dents of  Singing  and  Speaking. 

By  Mary  Ingless  James. 

In  this  book  the  author  explains  her 
method,  and  thus  generously  reveals  the 
secret  of  her  success,  on  both  sides  of  the 
Atlantic,  in  training  and  restoring  all  kinds 
of  voices.  No  one,  therefore,  who  is  in- 
terested in  the  culture  of  the  voice  can 
afford  to  ignore  it. 

One  volume.  Price,  $1.00  net. 

PUBLISHED  AND  SOLD  BY 

C.  W.  Thompson  & Co., 

13  West  Street,  Boston,  Hass. 

Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow’s  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  “ Mrs.  Winslow’s  Soothing  Syrup,”  and 
take  *•  other  kind.  Twenty-five  cents  a bottle. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz’s  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  & SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood’s  Jewelry  Store.  (Tel.,  Oxford  10992.) 


CORING 

Ladies’  Hatter 

Rooms  8 and  9 

♦ 

3 Park  Street  Boston 


UP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Muller- Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 
COPLEY  SQUARE,  BOSTON. 

Circulars  sent  upon  application. 


composer’s  principles  to  set  that  forth  as  the  raison  d'etre  of  this  sym- 
phony.” 

Some  invent  a programme  for  this  fifth  symphony.  Thus  the 
editor  of  the  programme  books  of  the  Cincinnati  Orchestra  wrote, 
when  the  work  was  produced  in  that  city:  “Without  constructing  a 
‘programme’  for  the  work,  it  may  be  regarded  as  (I.)  the  plaint  of 
one  who  has  not  realized  his  aspirations,  and  in  his  disillusionment 
stands  a.t  the  verge  of  desperation ; the  harmless  play  and  life  of  nature 
reconcile  him  to  his  lot  (III.,  IV.),  and  he  returns  to  his  life-work, 
which  he  resumes  (V.)  with  willingness,  insight,  and  renewed  strength, 
finally  reaching  heights  before  unattainable.  Further  than  this,  it 
would  be  useless  to  attempt  to  catalogue  its  meanings.”  We  do  not 
know  whether  this  argument  is  original  with  Miss  Roedter,  or  whether 
she  borrowed  it  from  some  German  deep  thinker. 

It  should  be  observed,  however,  that  Mahler,  who  at  first  gave 
clews  to  his  hearers  by  means  of  titles  and  mottoes  on  the  programmes 
of  two  of  his  symphonies,  published  the  same  symphonies  as  purely 
absolute  music. 

Weingartner,  in  his  “Die  Symphonie  nach  Beethoven”  (1897, 
1901),  thus  speaks  of  Mahler:  “An  interesting  figure  of  our  day,  but 
far  too  little  esteemed  as  a composer,  is  Gustav  Mahler.  His  works 
are  of  colossal  dimension,  and  require  an  unusually  large  number  of 
executants,  which  makes  their  performance  the  more  difficult  and 
delays  fame.  If,  however,  we  overlook  these  considerations,  which 
are  secondary,  and  view  the  composer  himself,  we  find  in  him  a deep, 
strong  feeling  which  has  its  own  mode  of  expression  and  says  its  say 
without  any  concern  about  possibilities  of  performance  and  Success. 
His  most  striking  characteristic  is  the  remarkable  breadth  of  his  themes, 
which  are  of  a very  musical  nature.  He  resembles  Bruckner,  his  teacher, 
in  many  ways,  but  he  is  better  able  to  treat  his  themes  and  construct 
his  movements.  There  are  perhaps  bizarre  passages  and  unnecessary 
difficulties  in  his  works;  we  may  find  a certain  prolixity;  perhaps  he 
is  not  severely  critical  in  the  selection  of  his  themes;  but  everything 
he  writes  bears  the  stamp  of  a rich  imagination  and  of  a vital,  passion- 
ate, well-nigh  fanatical  enthusiasm  that  has  always  kindled  my  sym- 
pathy.” 

Mahler  has  completed  a sixth  symphony,  which  will  be  produced  at 
a music  festival  at  Essen  next  summer. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  ’cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  HASS. 
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Everything  about  our  works  is  abso- 
lutely clean  and  sanitary 

DOES  NOT  THAT  MEAN  MUCH  TO  FASTIDIOUS  PERSONS 

CONVENIENT  SHOPS 

BOSTON 

Principal  Office  17  Temple  Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue 
WATERTOWN  1 Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas  Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM  IN  BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford’connects  all  offices 

EXCHANGES  72  Newton  North  connects  suburban  subscribers  without  extra  charge 

New  York  Philadelphia  Baltimore  Washington  Providence 

Newport  Worcester  Hartford  New  Haven  Lynn 
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Seventeenth  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  MARCH  2,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  3,  at  8.00  o’clock. 


PROGRAMME. 

Mendelssohn  . 

Overture,  “ The  Fair  Melusina  ” 

F.  Converse 

Ballade  for  Baritone  and  Orchestra.  First  time 

Ernst  Boehe 

Symphonic  Poem,  “ Odysseus  Ausfahrt  und 
Schiffbruch.”  First  time 

Songs  with  Orchestra. 

a.  Marschner 

b.  Old  English  . 

Aria,  “ Hans  Heiling  ” 
. . “ Drink  to  me  only  with  thine  eyes  ” 

Richard  Strauss 

. . . . Symphony  No.  2,  “In  Italy  ” 

SOLOIST: 

Mr.  DAVID  BISPHAM. 
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STKIXKHT  HALL 


RECITAL  for  TWO  PIANOS 

Harold  Ernest 

Randolph  Hutcheson 

Tuesday  Afternoon,  March  6,  at  3 


BACH  ........  Goldberg  Variations 

BRUCH  ........  Fantasia  in  D minor 

SCHUMANN  .......  Variations  in  B-flat 

REINECKE  . . Impromptu  on  a Theme  from  Schumann’s  “ Manfred  ” 

SAINT-SAENS  .......  Danse  Macabre 

WAGNER  ........  Ride  of  the  Valkyries 


STEINWAY  PIANOS  USED 

Reserved  seats,  75  cents,  $1.00,  $1.50.  Tickets  now  on  sale  at  the  hall. 

SIGISMOND 

STOJOWSKI 

ANNOUNCES  A 

Pianoforte  Recital 

TO  TAKE  PLACE  ON 

SATURDAY  AFTERNOON,  MARCH  10,  at  3 

Tickets  are  now  on  sale  at  the  hall. 
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FOUR  CHAMBER  CONCERTS 

HOTEL  SOMERSET 

Monday  Afternoon,  February  26,  at  3.  Third  in  the  Series 

Mrs.  BERTHA  CUSHING  CHILD,  Contralto 
Professor  WILLY  HESS,  Violin 
Mr.  GEORGE  PROCTOR,  Piano 
Mr.  MAX  ZACH,  Accompanist 


Tickets,  $1.50.  On  sale  at  Symphony  Hall  and  at  Hotel  Somerset  afternoon  of  concert 


Miss  ORVIS  ANNOUNCES  Four  Concerts 

for  lovers  of  music,  at  Huntington  Chambers  Hall,  Saturdays  at  eleven,  on  the  10th,  1 7th,  24th,  and 

31st  of  March,  1906 


Among  the  assisting  artists  are 

Mme.  SZUMOWSKA  THE  HOFFMANN  QUARTET 

Mr.  JOSEF  ADAMOWSKI  Mrs.  MARSH 

Miss  INEZ  DAY  plays  the  pianoforte  in  Mendelssohn’s  D minor  Trio.  Mrs.  MYRTLE  MORSE  plays 
Reinecke’s  Cantata  to  Grimm’s  Fairy  Tale  of  “ Snowdrop,”  with  three  excellent  singers,  the  connecting 
story  being  read.  Miss  ANNA  MILLER  WOOD  is  to  sing  some  old  songs.  Miss  M.  S.  WITHER  will 
sing  her  native  Scotch  songs.  The  Misses  BISHOP  are  to  play  a Handel  sonata  for  violin  and  pianoforte, 
with  other  attractive  selections.  

Season  tickets  to  the  course,  at  three  dollars,  can  be  procured  of  Miss  Helen  D.  Orvis,  6 Peter  Parley  Road, 
Jamaica  Plain,  or  at  C.  W.  Thompson’s  Music  Store,  13  West  Street. 


Concert  in  aid  of  the 

Cbursday  morning  musical  Club 

SCHOLARSHIP  FIND 

JORDAN  HALL  Thursday  Afternoon,  March  8,  at  3 


SOLOISTS 

Miss  JOSEPHINE  M.  KNIGHT,  Soprano 
Miss  EDITH  THOMPSON,  Pianist 
Mr.  H.  F.  MERRILL,  Bass 
Mr.  JACQUES  HOFFMANN,  Violin 
THE  HOFFMANN  QUARTET 
and 

CHORUS  OF  THE  CLUB,  Mr.  Arthur  F.  Hyde,  Conductor 


Tickets,  one  dollar,  at  Herrick’s  Ticket  Agency,  Copley  Square 
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GGHICKERIN'G  HALL® 


Sunday  Chamber  Concerts 

Organized  by  Chickering  & Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD 

February  25  • 

March  4 

March  II 

March  18 

March  25 


SERIES 

EDITH  R.  CHAPMAN,  Soprano 
BERTHA  CUSHING  CHILD,  Contralto 
GEORGE  PROCTOR,  Pianoforte 
THE  HOFFMANN  QUARTET 
JOSHUA  PHIPPEN,  Pianoforte 
THE  LOXGY  CLUB 
MARY  HISSEM  DE  MOSS,  Soprano 
MARIE  NICHOLS,  Yiolin 
ELSA  RUEGGER,  Yioloncello 
H.  G.  TUCKER,  Pianoforte 
THE  MARGULIES  TRIO 


Single  tickets  now  selling  for  the  entire  series. 


SEVENTEENTH  CONCERT 

' C a",.,, . ... 

February  Twenty -fifth  at  3.30  o'clock 


Edith  R.  Chapman,  Soprano 
Bertha  Cushing  Child,  Contralto 
George  Proctor,  Fianoforte 


SINGLE  TICKETS,  WITH  RESERVED  SEATS,  50  CENTS 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
Artist  Course,  1905-1906 

FIFTH  CONCERT : Wednesday  Evening,  cApril  4,  at  8 

Mr.  CARL  FAELTEN,  Prof.  WILLY  HESS,  Mr.  EMILE 
FERIR,  Mr.  HEINRICH  WARNKE 

PROGRAMME 

Sonata  for  Pianoforte  and  Violoncello,  A major,  Op.  69,  Beethoven 

Chaconne,  D minor,  for  Violin  Solo Bach 

Quartet  for  Pianoforte,  Violin,  Viola,  and  Violoncello, 

G minor,  Op.  25 Brahms 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:  At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE  NEW  YORK  MUSICAL  COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 

Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  ITusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 

OLD  VIOLINS 

VIOLAS,  ’CELLOS  BASSES 

Over  600  in  Stock 

Leather  Cases.  Fine  Bows.  Italian  Strings.  Gold  and  Silver 
G Strings.  2,ooo  New  Violins  in  stock. 

ELIAS  HOWE  CO.,  88  Court  Street,  Boston 


JORDAN  HALL, 

(SEASON  1905-1906) 


MONDAY  EVENING,  MARCH  5,  1906 

AT  EIGHT  O’CLOCK 


FIFTH  CONCERT 

the  Boston  Symphony 
Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  A.  ARENSKY  Trio  for  Piano,  Violin,  and  ’Cello,  in  D minor, 

Op.  32 

2.  C.  SINDING  From  Quartet  in  A minor,  Op.  70 

a.  Andante. 

b.  Allegretto  scherzando. 

(First  time.) 

3.  BEETHOVEN  Quartet  in  E-flat  major,  Op.  127,  No.  12 

Assisting  Artist : 

Mr.  CARLO  BUONAMICI  . Piano 


Reserved  seats,  $1.50,  $1 , and  75  cents.  Now  on  sale  at  Symphony  Hall. 


The  sixth  concert  will  take  place  on  Monday  evening, 
April  9,  190 6, 


. 


OUR  FIRST  FEBRUARY 
FURNITURE  SALE 

Met  with  a most  enthusiastic  re- 
sponse from  the  public.  Brisk  sell- 
ing daily  keeps  pace  with  our  fondest 
aspirations. 

With  unparalleled  offerings  like  those  men- 
tioned below,  is  it  any  wonder  we  are  get- 
ting the  furniture  business  of  New  England  ? 

No.  1 $10  Mission  Rocker,  now  priced  $5.00 
No.  2 $7.50  ParlorTabie,  quartered-oak,$3.95 
No.  3 $30.00  Mahogany  Rocker  . $15.00 
I No.  4 $10.00  Parlor  Table  at  . . $5.00 
No.  5 $25  quar.-oak  Princess  Dresser,  $15.00 
No.  6 $25  Library  Desk  and  Bookcase,  $18.50 
No.  7 $40.00  quartered-oak  Buffet  . $25.00 
No.  8 $2.50  Parlor  Table,  now  . . $1.50 
No.  9 $60.00  Heavy  Brass  Bed,  now  $37.75 
No.  10  Parlor  Suits,  Tapestry  and  Plush 
covered  . . . $75.00  and  $90.00 
No.  11  $50  Canopy  Top  Oak  Buffet,  $29.50 
No.  12  $10  Parlor  Reception  Chair,  now  $3.95 
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POTTER  HALL  177  Huntington  Avenue 
Monday  Evening,  February  26 

AT  EIGHT 

&/>e  Long'y  Club 

Third  and  hast  Concert 

ASSISTING  ARTIST 

Mr.  FFRIR,  Viola 

PROGRAMME 

No.  i.  FRITZ  KAUFFMANN  Quintet  (Op.  40)  for  Flute,  Oboe, 

Clarinet,  Horn,  and  Fagott 

No.  2.  KLUGHARDT  . Schilflieder,  five  Fantasias  after 

Lenau’s  poems  (Op.  28),  for 
Piano,  Oboe,  and  Viola 

No,  3.  RAFF  . . . Sinfonietta  (Op.  188)  for  two  Flutes, 

two  Oboes,  two  Clarinets,  two 
Horns,  and  two  Bassoons 

flASON  & HAMLIN  PIANOFORTE 


Mr.  JOHN  C.  MANNING  announces 

THREE  LENTEN  MUSICALES 

at  Miss  CHAMBERLAYNE’S  SCHOOL,  28  The  Fenway 


Wednesday  Afternoon,  FEBRUARY  28,  at  3.30 

Mr.  OTTO  ROTH,  Violinist,  assisting. 
Wednesday  Afternoon,  MARCH  14,  at  3.30 

Miss  BERTHA  FILKINS,  Soprano,  assisting. 
Wednesday  Afternoon,  MARCH  28,  at  3.30 

Mr.  HEINRICH  WARNKE,  assisting. 

Course  tickets  $4,  single  tickets  $1.50.  Tickets  may  be  procured  by  addressing  M.  B.  Parks,  183  Huntington 
Avenue,  Suite  4,  or  Miss  Chamberlayne. 
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Potter  fiall,  Hew  Century  Building, 

177  fiuntington  H venue 


■ the  - 

Kneisel  Quartet 

FRANZ  KNEISEL , First  Violin  LOUIS  SVECENSKI,  Viola. 

J.  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,  Violoncello 

Zwenty=first  Season , 1905=1906 


FIFTH  and  LAST  CONCERT  OF  THIS  SEASON 

Tuesday  Evening,  March  6, 

AT  EIGHT 

PROGRAMME. 

Mozart  .....  Quartet  in  E-flat  major 
Loeffler  . Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 
Beethoven  . . . Quartet  in  B-flat  major,  Op.  130 

Assisting  Artists 

Mr.  GEORGES  LONGY 
Mr.  C.  M.  LOEFFLER 
Mr.  HEINRICH  GEBHARD 

Mason  & Hamlin  Pianoforte 

Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL 


CAMBRIDGE 


THURSDAY  EVENING,  MARCH  22 

AT  8 O’CLOCK 


THIRD  CAMBRIDGE  CONCERT 


OF  THE 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 


BEETHOVEN 


Quartet  in  E-flat,  Op.  127,  No.  12 


J.  K.  PAINE 


Sonata  for  Piano  and  Violin 

(MS.  First  time.) 


MENDELSSOHN  . 


Octet  in  E-flat,  Op.  20 


Assisting  Artists,  HOFFMANN  STRING  QUARTET  and  a Pianist 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 
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Mme.  CALVE 

Last  Concert  in  America  this  season 

SYMPHONY  HALL 

To-morrow,  Saturday  Afternoon,  February  24,  at  2.30 

Tickets,  $2.00,  $1.50,  and  $1.00.  Public  sale  opens  Friday,  February  16.  Mail 
orders  may  be  addressed  to  L.  H.  MUDGETT. 


The  Wade  Corsets  Invaluable  to 

singers  and  those  interested  in  deep  breathing. 

Boston  Representative 

Mrs.  J.  McLEOD  MORRISON,  367  Boylston  Street 

Mrs.  NELLIE  EVANS  PACKARD, 

Studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,  Randegger  (London),  Marchesi,  Bouhy,  Trabadelo  (Paria), 
Leoni  (Milan).  Vannuccini  (Florence),  Cotoeni.  Franceschetti  (Rome). 


Hotel  Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  — Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  — are  prepared  in  their  per- 
fection. 


Baltimore,  Md. 
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MUSICAL  INSTRUCTION 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST 


183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adjani. 
Portsmouth,  New  Hampshire.  Mondays. 

Resumes  teaching  Tuesday,  October  io. 


Mr.  CHARLES  B.  STEYENS, 

VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

Studio:  Suita  14,  Steinert  hall,  163  Boylston 
Street,  Boston. 

Telephone,  1331  Oxford. 

Brockton,  Mass.,  Wednesdays. 

STEPHEN  TOWNSEND, 

Barytone  Soloist  and 

Teacher  of  Singing. 

6 NEWBURY  STREET,  BOSTON. 

Miss  LAORA  HAWKINS, 

PIANIST. 

No.  6 NEWBURY  STREET. 

WILLIAM  KITTREDGE, 

TENOR  SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 

Miss  CAROLINE  M.  SOUTHARD, 

TEACHER  OF  THE  PIANOFORTE. 

Classes  in  Sight  Reading 

(EIGHT  HANDS). 

1 Advanced  pupila  follow  the  Symphony  programme* 
as  far  as  practicable. 

22  Huntington  Avenue  - - Boston 

Concert  and  Oratorio. 

MISS  GERTRUDE  EDMANDS,  Vocal  Instruction. 

EXETER  CHAMBERS. 
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Mrs.  J.  E.  TIPPETT, 

TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-4. 
Wbdnbsdays  in  Portland,  Mains. 

Mrs.  LDCIA  GALE  BARBER, 

MentaU Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 

STUDIO,  THE  LUDLOW,  COPLEY  SQUARE. 

Mrs.  HALL  McALLISTER, 

TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building  . . Copley  Square. 

Monday,  Wednesday,  and  Saturday  morning*. 

GUSTAV  STRUBE, 

VIOLIN.  HARMONY. 

conposmoN. 

COACHING  AND  ENSEnBLE. 

79  Gainsboro  Street. 

Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,  Teacher  of  singing. 

Trinity  Court,  DARTflOUTH  STREET. 

Mr.  CARL  BARLEBEN, 

VIOLIN. 

8 Blackwood  Street, 

Back  Bay,  Boston. 

Miss  HARRIET  A.  SHAW, 

HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave . 

Telephone,  Back  Bay  117. 

WILLIS  CLARK, 

Who  is  well  known  as  a Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  €fl  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,  162  Boylston  Street. 
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w „ itttt  ti  PIANOFORTE  and 

H.  S.  WILDER,  VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcester. 
Teacher  of  Pianoforte,  Permanent  Address, 

New  England  Conservatory  of  Music,  Steinert  Hall,  Boston. 

Boston.  Tickets  to  Series  of  Pupils’  Recitals,  to  be  given  after 

the  holidays, may  be  had  upon  application  to  the  above. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 
Teacher  of 

Organ,  Piano,  and  Harmony. 

Studio,  1 Frost  Terraco,  Cambridge,  Mass. 

Miss  Rose  Stewart, 

Vocal  instruction. 

246  Huntington  Avenue. 

Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 

Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers  Boston. 

Mr.  Georg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a Teacher  of  the  Pianoforte,  Accom- 
panist, and  “Coach”  (Lieder,  Oratorio,  etc.), 

Mrs.  S.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 

GEORGE  DEANE, 

Tenor  Soloist  and  Teacher. 
Oratorio,  Concert,  and  Opera. 
Studio,  149  A Tremont  Street,  Boston. 

Mr.  ARTHUR  HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 

Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 

Miss  ANNA  MILLER  WOOD, 

ITEZZO- CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 

Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 

FRENCH  LANGUAGE  and  LITERATURE. 

M.  and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer  session,  and  Wellesley  College, 
respectively.) 

863  riassachusetts  Avenue,  CAMBRIDGE. 

Mrs.  Frances  DuntonWood 

SOPRANO  SOLOIST 

and.  Teacher  of  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 

Pommer  Violin  School. 

Best  Instructors. 
Twenty-lesson  Course,  $10. 

A limited  number  of  pupils  accepted. 

99  Dartmouth  8t.,  cor.  Columbus  Ave. 
Telephone,  Tremont  1161-6. 

BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes’  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.  Piano,  Voice,  and 
Composition. 
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In  richly  figured  mahogany  and  other  choice  woods 

WEBER  SMALL  GRAND 


(SMALLER  EVEN  THAN  THE  BABY  GRAND) 


HE  latest  of  the  great  musicians  to  express  unbounded  enthusiasm 
for  the  Weber  Piano  is  Engelbert  Humperdinck,  the  distinguished 
composer  of  “ Hansel  and  Gretel,”  the  intimate  friend  of  the  great 
Wagner,  and  one  of  the  original  conductors  of  “Parsifal”  at  Bay- 
reuth. Upon  the  eve  of  returning  home  from  his  first  visit  to  this  country, 
Herr  Humperdinck  voluntarily  sent  the  following  autograph  letter  to 
The  Weber  Piano  Company: 

(translation) 


WEBER  PIANO  COMPANY,  Aeolian  Hall,  New  York. 

Dear  Sirs—  You  were  gracious  enough  to  place  at  my  disposal  dur- 
ing my  stay  in  New  York  one  of  your  excellent  grand  pianos.  I am 
charmed  with  the  superior  merit  of  this  instrument,  and  I wish  to  tes- 
tify that,  in  the  details  of  volume,  clearness,  and  beauty  of  tone,  this 
instrument  is  to  be  reckoned  among  the  highest  standards  of  the 
various  kinds  of  pianos  known  to  me. 

With  greatest  esteem, 

E.  HUMPERDINCK. 


The  Weber  Small  Grand  measures  but  five  feet  four  inches  in  length.  It  is  thus  suitable 
for  music-rooms  of  moderate  size,  and  occupies  scarcely  more  space  than  the  ordinary  upright. 
Send  for  Art  Catalog  J. 


THE  WEBER  PIANO  COMPANY,  Aeolian  Hall 

362  FIFTH  AVENUE,  near  Thirty-fourth  Street,  NEW  YORK,  N.Y. 


REPRESENTED  BY 

SVI.  STEINERT  & SONS  COMPANY 

162  Boylston  Street,  Boston,  Mass. 


m nil'll 


COMMERCIALISM 

Is  the  Bane  of  the  Times 

<L  All  branches  of  business  have  been  permeated  by  this  national  disease.  Names 
have  been  bought,  reputations  and  fame  have  been  syndicated,  family  pride  and 
traditions  have  been  sacrificed  on  the  altar  of  sordid  gain.  In  these  speculative 
mergers  Individualities  cease  to  exist  and  Names  lose  their  identity. 

C.  “ Steinway  & Sons  ” on  the  fallboard  of  a piano  is  not  a mere  trade-mark,  a 
commercialized  name;  it  is  an  absolute  guarantee  that  not  only  Steinway  inven- 
tions and  methods  are  employed  in  its  manufacture,  but  that  it  is  really  built  by 
the  Steinways,  eight  of  whom  are  now  actively  engaged  in  the  business.  Their 
name  stands  for  higher  ideals  than  mere  gain ; piano-making  with  them  has  re- 
mained an  art,  and  the  potent  fact  that  over  $100,000,000  worth  of  Steinway 
Pianos  are  in  constant  use  proves  conclusively  that  the  Steinway  does  not  need 
the  incorporation  of  mechanical  foot-playing  devices  to  increase  its  sales  nor 
bargain  store  alliances  to  sustain  its  reputation. 


